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New York. 


Mr. FRANCIS STUART, 
Teacuer or Sincinc. Pur or Lamperti 


tHe ELper. 


(fe years in California.) 
“Being in full possession of my method of sing: 
ing, he has the ability to form great artists. 
Francesco Lampenti. 

Studios: 1109-1110 Carnegie Hall, New York. 
Summer Term (at reduced rates), May 15-Sept. 15. 


INTERNATIONAL MUSICAL AND 
E DY STIONAL EXCHANGE. 


COCK 














gg Ro a Hat, New York. 
Teleph : 2634 Col ibus, 
MAX KNITEL-TREUMANN, 
BARITONE, 


Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
oe address: 15 Washington Terrace, New York, 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION, 
746 West Seventieth Street, . New York. 














C. WH WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New York. 


PAUL SAV AGE, 
VOICE CULTURE, 


803 Carnegie Hall, 
ew York. 





Miss MARY FIDEL IA BURT, 


Author of Origing! Methods in Sight Singing, an 

Training, Musica! Stenography. All mater jals 
ages. No authorized teachers in Greater am 
ork, 

New York School, 


Brooklyn 
(aoa a Hall. @& Lefferts Place. 


FRANCIS WALKER, 
TEACHER OF SINGING. 
Address: THE FRANCIS WALKER STUDIOS, 
27 West 67th Street, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuztizey Mernop. 
Studio: Carnegie Hall, New York City. 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gostord,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
t110 Carnegie Hall. 
Residence: 697 East 1418t Street, New York. 








Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York. 
Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Residence-Studio: 127 McDonough St., B’klyn, N.Y. 
Pupils prepared for Church, Concert, Oratorio. 


East Twenty-third Street, New York. 
Monday, Thursday and Saturday. 


PAUL TIDDEN, 
PIANIST, 
gt4 East Fifteenth Street, New York, 
i. it accept a limited number of pupils. 


G U STAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION, 


Address: 1 West togth Street, New York. 
Tuesday and Friday mornings, 138 Fifth Avenue. 





Sionen F ILOTEO GRECO, 


Tae Aagt or Sinotne. 
Studio: 62 East eee f Street, New York. 


KATHERINE RU TH | HEYMAN, 


CONCERT PIANISTE. 
# Irving Place, New York. 











PE RRY AVE RILL—BarirTone, 
OPERA—ORATORIO—CONCERT 
awpy VOCAL INSTRUCTION. 
220 Central Park South, New York. 








LEOPOL D WOL F SOHN, 
PIANO INSTRUCTION, 
Studios: 7o East :2oth Street, New York. 
Brain, 248 Putnam Avenue. 


EDWIN H. + OCKH, ART, 
BASSO. 
VOCAL INSTRUCTION 
Studio, 8146 Carnegie Hall, New York 
Send 25c. for booklet 
“In Singing What To Do and What Not To Do.” 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION, 
Summer Course at special terms, 
810 o Carnegie Hall, New | York City 


WIL LIAM A. WEGENE R, 
TENOR. 
Concert and Oratorio Vocal Instruction. 
Permanent address: 74 West 8sth St., New York. 


WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 


Society and the Musurgia, New York, &c. 
78 Park Avenue, New York City. 





MMe. LOUISE FINKE L, 
SCHOOL OF VOCAL MUSIC, 


The Rockingham, 
we muamntnds cor. 9 sixth Street, New York. 


Mrs. W. E. BEARDSL EY, 
INSTRUCTION—PIANO, 
_ Seudio: Pouch Gallery, Brooklyn, New York. 


LIL L IAN M. BROWNE, 
CONTRALTO. 


Oratorio and Concert 
Warren Street, Brooklyn. 
*Phone: wd Main. 


MME. CAROL INE M ABEN FLOWER, 
Teacher of Piano, Harmony and Technic. 
The Ansonia, 

Broadway and | Seventy- third Street, New York. 








Mr. anv Mas. JOHN DENNIS MEHAN 
Cultivation ef Voice and Artistic Singing. 
7080-8; Carnegie Hall, New York, 

Fall Term opens October 1. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 


INSTRUCTION. 
208 East ae ewan, New York. 





J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing. 
Studio: Rooms 43 and 44 M. C. A. Building, 
Bcc West ‘= Street, New York. 


S. CAMILLO ENGEL, 
TEACHER of SINGING and BREATHING, 


Author of “About the Voice” (to appear shortly 
in this paper), will resume September 1s. 
Intending students please address applicaticns, 
109 East Fourteenth Street. 


MR. SAMUEL BOWDEN MOYLE 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in —— German, 


French and Italian. Residence jo: 
No. 9 West Twentieth ‘St, New York City. 


J. HARRY WHE ELER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 
S41 West End Avenue, New York City. 
Miss EMMA HOWSON, 


VOCAL INSTRU seOm. 
Lamperti Method Furtegty ag 








hurch Concert. 
Tuesdays and Ws ee Comaghe Hall, 
SHANNA CUMMING, _ Soprano. 


CONCERTS. ORATORIOS, RECITALS. 
Telephone: No. 727 Flatbush. Studio address: 
54 St. Paul's Place, Brooklyn, N. Y. 





ADOLF GLOSE, 
Pianist, Accompanist and Musical Director. 
PIANO INSTRUCTION. 
Address: 347 West agd Street, New York. 


FREDERICK E. BRISTOL, 
TEACHER ors SINGING. 


Address: Hotel San R 
Seventy-fourth Street and ¢ Central Park West, 
New York. 





RICHARD T. PERCY, 


Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall. 


HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY. 
Wednesday and Saturday, jos Carnegie Hall. 
Address only 3:8 East 1s0th Street, New York. 








GUSTAV HINRICHS, 


Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
@ Fifth Avenue, New York. 





POW ERS—HOECK STU DIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
y Piano. 


Studio (and invariable address): Carnegie Hall, 
New York. Kansas City,“Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904. 


JULIA C. ALLEN, 


Viouw Soromst anp Teacuen. 


CORDELIA FREEMAN, 
Voice Cutture anp Conpuctine. 
Studios: Carnegie Hall, New York; Y. M.C.A. 
Bldg., Scranton ; Wilkesbarre and Carbondale, Pa. 


McCALL LANHAM, Baritone. 
Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught. 
Studio address: American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York. 
Residence, & West Thirty- -eighth Street. 


MR. awpy MRS. JAMES FRANCIS COOKE. 
Voice, Piano, Theory. Modern methods. Suc- 


cessful results. Extensive international experience. 
Exceptional indorsements. Interesting announce- 


ment sent on ree 
196 Fifth Ave., Y. 708 aang St., B’klyn. 


HEN RY SC HR ADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
53S ee Ave., beccnsemnc N. Y. 


H. LORE N CLE ‘MENTS, 
VOICE INSTRUCTOR, 
East Fourteenth Street, corner Fifth Avenue, 


Would be pleased to meet by appointment without 
‘oP those ——— to learn of his system. 





Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 


F. W. RIESBE RG, ACCOM PANIST. 


Treasurer Manuscript Society 
Instruction—Piano, Organ, Harmony. 
With Taz Musica Courter. 
Organist Clinton Avenue Congregational Church. 
Residence. Studio: 
os4 Eighth Ave., corner 56th St., New York. 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St. New York. 





Mr. ano Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York. 
Miss ADELE MARGU LIES, 
PIANO INSTRUCTION. 


Sherwood Studios, 
$8 West Fifty-seventh Street, New York. 


HEINRICH MEYN, 


TENOR 
Concerts, Oraterios and Recitals. 
Studio: joz2 Carnegie Hall. 
Residence: 323 East Seventeenth Street. 





CARL VENTH, 
VIOLIN SCHOOL, 


s3 Seventh Avenue, 
Brooklyn, New York 


H. ESTELLE WOODRUFF, 


TEACHER OF PIANO 
Voice, Harmony and non-syllable Sight Reading. 
Author of “Woodruff Music Course and Music 
Games.” Studio: 132 East Twenty-third Street. 
Send for Circular. 


SALLY F ROTHINGH: AM AKERS, 
SOPRANO 
201 West 87 th Street. 





Vocal Instruction. 


ISIDORE LUC ‘KSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRF, FINISH 
128 East ast 64th St., or address Musicat Covuniga. 


DR. HENRY G. HANCHETT, 
PIANIST AND TEACHER 
ao West Ejighty-fifth Street 





Miss GENEVIEVE BISBEE, 


Pianist 
PIANO INSTRUCTION 
Leschetizky Method 
Studios: 1003 1oog Carnegie Hall, New York City. 


DR. FRANKLIN LAWSON, 
TENOR 
2011 Broadway, New York 
Telephone: g72 Riverside 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Morgan 
914 Carnegie Hall, New York. 





LIL LIE MACHIN, 
VOCAL INSTRUCTION 


Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York 


PLA TON BROUNOFF, 


VOICE CULTURE AND PIANO, 
2s: East Broadway 
MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, :so West 47th St.. New York 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
eo Moore and George E. Vail 


G. O. HORNBERGER, 
SOLO ‘CELLIST. 
de Pn. = for engagements. 








S. C. BENNETT, 


Instructor in Voice Building and the Art of 
inging. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other tatemed vocalists. 
Studio: 601-2 Carnegie Hall, New York. 


Mrs. ROLLIE BORDEN LOW, 


SOPRANO. 
Recital, Concert and Oratorio. Vocal Instruction. 
Address: 205 West h Street, New York. 
clephone: 4069 Columbus. 








ENRICO DUZENSI, 
OPERA TENOR, 
Teacher of Tenor Roberts, Paula Wechaing, oo 
ist in All Souls’ Church, and xa rei 
teacher, Washington, D. 
Good voices cultivated by con 
145 East Eighty-third : 1 "New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, vige Xe 7. 
Conductor Arion Singing Society, 
Mt Jefferson oe 
Brooklyn, New York. 








ART HUR VOORHIS, 
CONCERT PIANIST—INSTRUCTION, 
> Washington Square East, New York. 


Mas. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 





M. B. DE BOR, BARITONE. 
oa et of Singi in Italian, French, German 
d English. Pure italian method of voiee plac 
ine and’ tone building, Perfect breqshing. 
tudio: 8:6 Carnegie Hall, New York. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





HUGO STEINBRUCH, 





MISS EMMA THURSBY, 
SOPRANO, 
will goasive a limited number FF 


St 
Cc Hall. Park, 
bos, wenaghe ew York 34 Gramercy 





H. W. GREENE, 
VOCAL INSTRUCTION. 
489 Fifth Avenue, New York. 


CLAUDE MAITLAND GRIFFETH. 


Yeet Method. Pupils in Piano and Harmony. 
years instructor at the Virgil Piano School. 
Pupil of Heinrick Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear +, Toening, and Time 








Keeping. Studio: 1g2-133 Carnegie Hall, City. 
SERRANO VOCAL AND PIANO 
INSTITUTE, 


32, East Ag gS - street, New York. Con 
ducted by Mr. and Mrs. Cargtos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rowenger and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: jop-7oh Carnegie Hall. 


MAX BENDHEIM, 


Vocat Ixstravctios. 
Studio: West Fifty-sixth Street. 
Combines the canto 4 ¢ es Italian school 
with the declamatory style of 
Particular attention paid to yk. and Enun- 
ciation. Studio open all summer. 











323 West 42d Street, New York. 





SALTER SCHOOL OF MUSIC, 
VOICE, PIANO, ORGAN, THEORY 
"Phone: rz7roy Riverside. 103 West 76th Street. 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION 
Studio: The Tuxedo, 637 Madison Avenue, 
Corner + Fifty-e ninth Street, New York. 





WALTER L. BOGERT, 


Musical Lectures, Song Recitals, Conducting. 
Chorus training a specialty % 
ya Lawrence Street, Flushing, New York City. 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Iwstauction 
Studio: sas Park Avenue, corner 6rst Street. 
"Phone: 2762 Plaza. 
Summer Season, July 1 to October 1, 
Milford, Pa 





Mr. anp Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire. 
Studio: gos Carnegie Hall, New York 
Telephone: 1350 Columbus. 


J. JEROME HAYES, 


VOCAL INSTRUCTION. Van Dyck Studios, 
Eighth Ave. and Fifty-sixth Street, New York, 
Announces « Summer Season at Litchfield, Cons., 
from July 1 to October 1 


FREDERICK W. SCHALSCHA, 


VIOLIN SOLOIST. 
Instruction. 
154 Madison Avenue, near Thirty-second Street, 
New York. 
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NEW YORK. NEW YORK. 








BOSTON. BOSTON. 




















RE NEW TORK INSTITUTE POR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 
230 East 62¢ Street. 


alist | rom the begioning to the Mghest perfection 


IANO MUSIC. 
"Ww come. 2 N. roman 


pm’ 








WALTER S. YOUNG, 
Vocal Instruction. 
VOICE PRODUCTIO: ICTIO 


peo Corneaie, Gircaticld Ave. Momei, 83. 


M. ELFERT-FLORIO 


ISS W. 45th St., opposite Lyceum Theatre. 


Renowned Italian Tenor, recently eee 
VOCAL INSTRU of BERLIN, teaches t 





MADAME 








EUGENIE PAPPENHEIM, 06 cee SP GGee et tens gestures. ee 
Voice Culture in all its brenches. 
a - pak MAX DECSI 
‘ew York City. 9 
Vorce Srectacisr. 
A. J. GOODRICH, < Teacher of Anita Rio, Alice Neileen. ms 
Cc . 

ofbivans Sb gnesrnnt tet | Gx ee: aes aks ba 
PRACTICAL MUSICIANSHIP. x Wick, “Schubert and others before the public. 


Harmon STUDIO: CARNEGIE HALL. 


on “Analyt I; My! 
thetie Counterpoint,” “ ee Slawed of Memoris. 


9 SR gee ae 


LEOPOLD WINKLER, 





WASHINGTON. 
Miss MARY A. CRYDER, 











PIANIST. 
Pas 61 Hast 120th Street, New saline VOCAL TEACHER. 
Haliae Method. 
CLARA WINSTEN, 1924 N Street N. W., 
Pa. WASHINGTON, D. Cc. 
gs3 West 18th Street, New York. _ - 
Telephone: 1599) Morningside. 
Muc. POSTELL EVEREST 
im.OHRSTROM-RENARD Voice Development. 


DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOD (Royal Oresden Conservatory) 


1319 Vermont Ave., WASHINGTON, D.C. 


SUSANNE OLDBERC 


TEACHER OF SINGING, 


1327 F Street N. W., 
WASHINGTON, D. C, 
Care of SANDERS & STAYMAN. 


MRS. 


all ites branches. Sole 
Ry a Becenele and other singers 
now meeting wie marked public a) 
Resi: udio: 444 


Central Park West. 
MAN 
Authentic Vocal Placement for 


GRAND OPERA. 
Studio: 347 Sth Ave., N.Y. 


Opp. Waldorf-Astoria. 
VIOLIN. THEORY. 
Reception 2 to 4 daily. 


Juuie RIVE-KING 


ADDRESS 


Knabe Hall, New York. 


«ss. EDMUND SEVERN, 


EDMUND SEVERN, 


Violin Soloist and Composer. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 




















SALLIE 
BRADLEY 
McDUFFIE. 


Tome Froduotion. 
rt of Sinmgime.- 


THE CAIRO, 
16th aad Q Streets, WASHINGTON, D.C. 











THOMAS J. PENNELL, 


BARITONE. 
Concert, Oratorio, Song Recitals. 
Whitman College, Walla Walla, Wash. 


Virgil Piano School, 


oa —19 WEST 16th STREET, NEW YORK. 


' A. M. VIRGIL. 


Mrs. 
REPUTATION UNEQUALED. ADVANTAGES UNEXCELLED. 


Ball Term Begins Sept. 19, 1904. 
WRITE FOR TERMS AND LITERATURE. 


“oe The Conservatory of Music, ‘gree... 


: Instrumental (comprising all solo and all orchestral 
third, Theory” ef Music and Compontion Scho - 
section e concert singing singing 
a In connection with 

















CLARA E. MUNGER, FAELTEN 
sper coy a PIANOFORTE 
SCHOOL. 





Mme. EDWARDS, 
VOICE CULTURE. 
The Grenoble, Westland Ave., Boston. 
PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
199 Tremont Street, 
Boston, Mass. 


CARL FAELTEN, Dirccter, 
30 Heatiagtea Avcaec, 
BOSTON, 











JESSIE DAVIS, 
PIANIST. 
Concerts— Recitals— Lessons. 
ots Boylston Street, Boston, Mass. 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION, 
Studio: Symphony Chambers, a46 Huntington Ave 
Residence: Hotel Westminster. 














awe MME. GERTRUDE FRANKLIN, | 
Adévess: tan Teom “aon toa. VOCAL INSTRUCTION, 


as6 Huntington Avenue, Boston, 
Opposite Symphony Hall. 


PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Consctous of Defects and Limitations in Technic. 
DR. B. PRANK WALTERS, Jr., 
Send for Cireular. [716 Chestaut St., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC 
Comsrantin vow Sreanesec, Principal 


Complete musical education in all branches 
Open from September 19 Write for catalogue. 


Fuller Bullding, ro S. s@th St., Philadelphia 


Boston, Mass 


Miss ADAM CAMPBELL HUSSEY, 


CONTRALTO. 
Oratorio, Concert 
Address: Care Oliver Ditson Co., Boston, Mass 


HEINRICH GEBHARD, 
PIANIST. 
Steinert Hall, Boston 
Mae. VINELLO JOHNSON, 


Vocal Teacher. 
Chambers, Boston. 


THe INDIANAPOLIS CONSERVATORY OF MUSIC, 


EDGAR M. CAWLEY, Director. 


All branches of music and the allied arte Free advantages include Harmony, Musi- 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 
Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter at any tim For catalogue address 
EDGAR M. CAWLEY, 
5009 North Illinois Street, Indianapolis, Ind. 




















ion 











MICHIGAN CONSERVATORY OF MUSIC, 
Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Director, 

Has Nationa! Pame as the ackaowled representative musica! institution of Michigan and one of 
the foremost Conservatories in America. 

Endorsed and recommended by Paderewsk!, Teresa Carreno, Edouard de Resske, Harold 
Bauer, Race! rilowitech and other famous artists 

A half thousand pupils are registered at the present time 

Owes ite eand pupils ar success to a faculty of thirty-eight eminent teachers, including 
World Renowned Setae. 

All branches of music. Pupils may enter at any time 


Por handsomely illustrated catalogue, given free, write to 
FREDERIC L. ABEL, Secretary. 


HERWEGH vor END VIOLIN INSTRUCTION. 


Students prepared fora 
professional career 
Director of the Violin Department of the Americen Institute of Applied Music 
212 WEST 50th STREGT, NEW YORE. 
SOPRANO. 


A a i Y A - i Oo 5] Concert and Oratorio. 
Director N. Y. Festival Chorus and Orchestra. 


THE MANHANSET, 61 Past 50th Street, NEW YORK 
aw wi - 
resident Int 


fseeceeces.. TALI ESEN MORGAN 


1s Weet 19th Street. Now York 


ION JAOCHRSON, t2%0nr, 


VOCAL INSTBUCTION, Willmore Coart, 126th St. and St. Nicholas Ave. 


Menday and Thereday. 
STUDIO: 11 West Bist Street. NEw YORK 


FIVE WEEKS’ SUMMER SESSION 


A. D. 1904 
In New York City in the 
VIRGiIxXT OLAVIDAR METHOD. 
A. K. VIRGIL, Director. 
SPECIAL TERM FOR TEACHERS AND PLAYERS, 


Beginning Tuesday, JULY Sth; Ending Saturday, AUGUST 6th. 
For Further Particulars Address 


THE CLAVIER PIANO SCHOOL, 


‘t Weet 22d Street, SEw YORK. 


Peabody Conservatory of Music of Baltimore. 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Masters, including: 
Otis B. Boise, W. fd. Heimeadeh! [Ernest Hutcheses, 
Hlewerd Brockwey, lorsine Holloway, Pietro Miaetti, 
Altred C.Goodwin, J.C. Van Huleteye. Emmanuel Wad, 
CIRCULARS MAILED ON APPLICATION 
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’Prone; 682 Morningside 
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ESTABLISHED 182% 


Chickering 


PIANOS 
















Particular 






attention is Made solely by 
ealled to the CHICHERING & SONS 
791 Tremont Street, Boston 


QUARTER GRAND 











aid end benefit tothe singer.” 





ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Pisno which I used for thy recitals in Studebaker Theatre 
= esterday wasexcellent. I greatly admnided 
jon of the mechanism. It is a pleagure to me to note the rema:kable 
sustaining and blending qualities of the tone, which certainly are a great 








Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE GABLE GOMPANY, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 











its tonal qualities and the per- 











MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 
ESTABLISHED 1866. 338,000 MADE AND IN USE. 














STERLING 22s 


High Standard of Construction. 
DERBY, CONN. 


| te 


OTTO WISSNER 


Artistic Pianos, 


a BROOKLYN, N.Y 


New York, Newark, Jersey City, New Haven, 


THE EMERSON 


1849—SHORT GRAND—1904 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too Short. 
BOSTON 


EMERSON PIANO CO,, ba. 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES end WAREROOMS: 
283 to 245 East 24d Street, 


Signor Buzzi-P eccia, 
Maestro 4) Cante. 














EW YORK. 








MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Chureh, Cencert and Orateric. 
Studio: 489 Fifth Avenue, New York. 


ARTISTIC, NATUBAL SELF-CONTROL. 

Votees Placed. ArtistaCoached Highest 
RESIDENT STUDIO, 672 Park Ave.. NEW TORK. 
Pamphiet sent on application. 





Italian Method AS TAUGHT IN EUROPE. 
Indorse ment. 











H 


WEBER 





Copyright by Amie Dupont. 
NEINRICH_CONRIED. 








Heinrich Conried, Director of the 
Conried Metropolitan Opera Company 
writes as follows: 


** From time to time oe the past operatic 
season I have been impre 

ful resources of the Weber 
have been using at the Metropolitan. 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

**T know of no 
satisfaction, and it is m 
piano shall continue to 
tan Opera House.” 


The Weber Piano eae 
Acolian Gali, 362 Fifth Ave., near 34th St., N. ¥. 
Catalog upon request. Agents in all principal cities. J 


A, 


PIANOS. 


**New York, May 12, 1904. 


with the wonder- 
Pianos which we 


ano that would give us better 
desire that the Weber 
used at the Metro = 
HEINRICH CONRIE 

















ERAKAVER BROS., 
Makers, = 

~161 East 126th &t., ? 

MANHATTAN, NEW YORK. ~ 
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GRAND HOTEL, 
BOULEVARD DES CAPUCINES, PARIS, 


July 28, 1904 


annual examinations at the Conservatoire 


HE 


de Musique are continuing daily in the various 





departments. Since last week's writing, wher 
the classes of contrabasso, viola and ‘cello 
singing (males) and singing (iemales) were 
recorded and commented upon in these col 


umns, the following classes have been heard and judged 


Thursday, following the regular order, was piano day tor 





the ladies. There were no fewer than thirty-one fair com 
petitors, ranging in age from thirteen and a hali to twen 
ty-one and a half 

(he morceaux de concours or trial pieces were the 
Chopin nocturne in F sharp major and the “Retour” of 
the Beethoven sonata, op. 81 

Of first prizes there were three, the first named being 
Mile. Schultz (a second prize winner of last year's con 
cours), the next first prize going to Mile. Charlotte Lamy 
(a second prize of 1902 and a competitor of last year), 
while the third first prize went to Mlle. Marcelle Weiss 
(a first accessit of last year) 

The second prizes awarded were also three in number 


ind given to Miles. Antoinette Lamy (younger sister ol 
one of the first prize winners), Héléne Léon and Mik 
Arnaud, the most youthiul member of the class 

In addition there were four students who received fi 


accessits or honorable mention, Mlle. Vizentini, Su 


Son, Beuzon and Vendeur, and to four 


zanne Le others 


were given second accessits, Miles. Willemin, Landrin, 
Léa Lefébvre and Weil 

Ihe jury was composed of Messieurs Ch. Widor, Ds 
Bériot, Gabriel Pierné, Raou! Pugno, Samuel Rousseau 
Chansarel, Jemain, Staub and Vinés, presided over by 
M. Théodore Dubois 

eS €& 

Friday was violin day for both sexes, the number 
competitors being thirty-four, and thirty-four times the 
heroic though suffering jury had to listen to the “Se 


ond” concerto of Vieuxtemps 

These boys and girls (or young gentlemen and gentle 
women) were from fourteen and a half to twenty-one years 
and seven months of age, and among them were several 
performers of great promise, notably young Mendels and 
the somewhat older Elcus, two second prize winners of 


last year, both of whom came in for higher honors this 








time. The prizes awarded were six first, six second, four 
first accessits (honorable mention) and five second a 
cessits, distributed as follows: 

First Prizes—MM. Elcus, Mendels, Hewitt, Lestringant 
Bilewski and Mile. Leroux 

Second Prizes—MM. Bastide, Bittar, Mile. Lapié, M 


Saury and Miles. Julien and Bandot 


First Accessits—Mile. Héléne Morhang« M. Mati 
gnon, Mile. Billard and M. Nauwinck 
Second Accessits—Miles. Sauvaisire, Bernardi, Dau 


Pierre and M 

The violin jury comprised President Théodore Dubois 
MM Heymann, Capet 
Debroux, Willaume, Boucherit and F 


we & 


main, Spathy 
Gabriel Fauré, Colonne, Lévéque, 
Bourgeat, s« 


Opéra comique aspirants to the number of seventeen 


claimed the jury's attention on Saturday Among these 
the men singers were most unfortunate, winning neither a 
first nor a second prize. Their sisters, cousins, and their 
aunts, too, were unhappy, and the audiences in some in 
stances protested against rulings they deemed unwise and 
unjust 

The jury, presided over by M Dubois 


Henry Marcel, Jean d'Es 


Théo counted 
among its other members MM 
tournelles de Constant, Adrian Bernheim, Albert Carré, 
Alired Bruneau, Cr. Widor, Henri Maréchal, Leroux, 
Soulacroix and Jean Périer, and these gentlemen 
their eyes, ears and judgments open, were impressed in 


with 


favor of the gentler and fairer sex and rendered their ver 
dict accordingly 

First prizes were awarded to Madame Vallandri (who 
sang the title role in “Manon,” first act) and to Madame 


Guionie, in the name part of “Esclarmonde,” first act 


Both ladies were well supported by the other singers tak 
ing part 

Strange as it may appear, Manon claims twenty-f 
years and eight months as her age, while the of Escla 
monde is neither more nor less, being exactly the sam 
namely, twenty-five years minus four months; the one w 
a first accessit, the other a second accessit (first and se 
nd mention) in 1903 

Second prizes were given to Mile. Vix as Santuzza 
Cavalleria Rusticana” and to Mile. Lemare in the rok 





Simone (“The Seasons” ) 

First accessits fell to Mile. Mathieu, singing the part 
Gertrude im _ the Maitre de Chapelle and t Madame 
Danges as Columbine in “La Surprise de Amour 

Mile Ennerie received a second accessit for her inter 
pretation of the first act of “Mireilk 

Among the gentlemen singers MM. Georges Petit, S 
mard and Morati received first accessits, while to M 
Domnier was given second mention. Their selections wer 
from “Le Roi I'a dit” (first act), role of the Marq cle 
Moncontour ( Petit) L’Attaque du Moulin (third act) 
role of Merlier (Simard) Mireille (first act) rok tf 
Vincent (Morati); “Le Barbier de Séville” (second act 
role of Bartholo ( Domnier) 

4 nd 
After Sunday's respite, Monday ushered in another 


chromat 


week 


harp and the 


duous beginning with the irp, the p 


piano for male performers 


The harpe chromatique (probably the more difficult a: 


exacting of the two harps) had but five disputants f 


prizes The morceau de concours was a fantaisie ballad 





i Georges Pfeiffer. There being no first prize award for 
this class, the second prize was captured by M. Cantek 
wl a first accessit went to Mile. Blot and a second t 
Mile. Lenar 

oa 

— — 

[he ordinary pedal harp had seven young ladies co 
tending for prizes, of whom Miles. Macler and Kahn car 
nied off first prizes and Miles. Mauger and De Orelly ea 
a second priz lo Mile. Mollica was given a first m 
and to Mil Janet a second mention or accessit 

An impromptu by Gabriel Fauré was the morcea 
oncours for this class 

a= 
= — 
Following the examinations of the irp classe am 


that of the piano, for which eighteen young gentlemen pr 
sented themselves, all performing the same morceaux de 
concours, the sonata of Chopin in B flat minor (first move 
ment) and La Fileuse (“Spmning Song withou 
words), by Mendelssohn. First prizes for piano playing 
were won by MM. Amour and Swirsky Second priz 
were awarded to MM. Dumesnil, Boscoff and De Fran 
mesnil 

MM. Dorival and Etlin re ved first acce 1 MM 
( ove Dupre ind Claveau each an honorable s 1 me 
tion 

The jury for both harp classes also for the piano 
class, was composed of MM. Theo. Dubois, the president 
G. Fauré, Pfeiffer, Lavignac, Pugno, Moszkowski, Franck 
Tedeschi (professor of harp at the Milan Conservatorn 
Wurmser and Bourgeat, the secretary 

eS «& 

ihe opera ciass presented sixteen aspiring contestants 
of both sexes, but, as in the case of the opera comique 
competition, the men were again defeated by their fairer 
sisters, this time the “stronger sex,” at least at the Par 
Conservatoire. There was neither first nor second prize 
for the men; but only first mention (accessits). for MM 
Corpait, Simaret and Milhau—M. Morati, the young tenor 
having declined to compete 

The young ladies were therefore alone in their glory 
and possession of the prizes 

To Mile. Vix (whose age is twenty-four years and six 
months) was awarded the first prize, her operatic selec 
tion being the role of Dolores in the opera “Patrit” (fifth 
act) 

Mile. Mérentié, with the role of Chimeéne in the third act 
of “Le Cid.” and Mile. Marie Royer, as Amnéris in “Aida 


each, while Mile. Du 





(fourth act), won a second prizc 
hene, also as Ammeéris (third act), received a h accessit 
norable mentor und is likely t ! re rccesstul next 
time, as she st very young 
The jury im this case was f ned of the president, M 
he Dubois und MM Mares Bernhem } d Estour 
nelles, Fauré, Bourgault-Ducoudray, P. Gailhard, Marty 
Bruneau Escalais ( ssira, and the secretary k Bour 
geat 
lragedy and comedy lasse and rchestral imstri 
ment wi lw d the brass ire yet to lx eard befor 
ene xamimations cor pleted 
oe f= 
Artists competing for the Prix de Rome, sculpture 
1 painting, have their works exhibited at the Beaux 
Arts The subject of John the Baptist is again in great 
favor at the Institute this year—the sculptors depicting 
preaching in the desert Repent, for the kingdom 
{ God 1s at ancl lhough tl subject is a fine one t 
failed 1 pply any appre e at t of mespiratior 
\ the p t\ ee! ardly ‘ [ 1 tha the 
1 ' “ ther brect ; oe 3 Salome gore 
to the prison for the ead f the prophet which Herod 
promused het 
| Grand |! ‘ r k ‘ | ilpture ha been 
LW edto F. B. I ve t 8? N econd prize 
‘ awarded, but Felix Be eteau received mention 
14 xt le if merit 
| { ting the " Prix Rome warded thi 
<<“ xs 
() Sur \ ite ast \ an ‘ tragedy 
t by M. ] ‘ Pela vas prod ed the R 
Amphitheatre N ! ina ‘ tf about 
O per ‘ tery ‘ M Sex 1- Weber 
1 Brille, at MM. A t Lambert, UD Da 
i eT vere ppia ke } “ 
k at act ed 
oS + 
‘ pe q | | i ‘ y 
‘ ~ ‘ \ ‘ ’ ’ : ’ 
! x Dp L te 1 1 re 
the d f Net " i varded 
tne y thi { \N :" 
) a is pite ‘ ‘ » + oh he 
ft verfort t { f f 
, ' to ¢ ° sen 
= ~~ 
nonyso “ de pr ! 
tre it Urang \ _ t 4 ‘ « ' . t 
M me Moren Dior rs f Awave Dy 
first Bacchante | ‘ unite Ka t | 
nd Dolang f t I iM. ¢ e (or 
Pent he i (sat ct Ka a l 
‘ ( er M. Gerard, k he i 
LA rite rat | M } n \ 
lance the tatior t the « { the econd 1 
Deimwa-Hemm 
Richard Burmeister in Austria. 


i” aitemas RMEISTER is taking the “rest curt 
Bad-Gast in the Austrian yt Mi Kurt 


r, the ttle M Bur r ar eve {i Mr. Burs 
er's pupils from Dr re in Bayreuth, attending 
the Wagner per ’ ‘ oe the 
he Saxon ca Mi M | t ‘ ‘ 
mber I re ling t t I \ ! 
Saar, the con < f New Y ' } Low 
tor of the New Yor A Aly he t 
{ the Boston Symy y Orch . were me { 
guests in June Mancine tl It perat ' { 
Henry F. Urban, a writer fr New York, are exy ‘ 
next month I he Bur ter ‘ 2 Zinn rt 
strasse, has become rendez v« for America Lng 
lish people visiting im that bea é ving 
New York the Burmeisters have kept ir et h wit 
friends and interests here and in Baltimore 
The Burmeisters w return to Dresden the first weeh 


September, and Mr. Burmeister w 


at the Royal Conservatory of Music Among the Eng 
pupils who studied wit! Mr. Burmeister ast se nw 
Lady Ruby I “wt, the talented daughter f Lord " 
Lady) Minto, Gover: General of Canada. Luther ( 
radi, a professional pu from Baltimore gave at 

¢ the Burmeister residence S “ate 

1 ! ncluded Beet! ' } ‘ ‘ 
mino;r Mende ne > w \ t W ( ; f 
N I s Schubert t s¢ ’ e { 4 

F sharp nm r; the Choy { \ 

ng the orchestra part on a ' pian Mr Conrad 
tudied in Baltimore with Mr. Burmeister fro Roa t 
Im, five year \ friend of Mr. Burmeister ha tated 
hat the disting ed pianist and teacher retais af 
ectionate regard for Baltimore, a ty where he spent som 


years before coming to New Yor) 
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CHAUTAUQUA. 


ebsites 

Cuavtauqua, N. Y., August 5, 1904. 
HE Chautauqua season is now at its height, the 

attendance is good, but there are no such 

crowds here as there were last summer. No 
doubt the attractions of the St. Louis Exposi- 
tion have drawn many people westward who 
would otherwise be here. One thing, however, 
which is a source of satisfaction to all is the steady growth 
and progress along certain iimes. 
ese & 

Chautauqua’s activities necessarily must be varied to 
meet the requirements of diverse tastes. In music’s realm 
there is variety enough to convert a pessimist into a be- 
lief in the saving grace of optimism. One of the justly 
popular features is Alfred Hallam’s large chorus choir, 
whose membership this year is over 600. This fine chorus 
has done, and will continue to do, splendid work under the 
able leadership of Mr. Hallam, who works unceasingly 
to maintain the highest possible standard of excellence. 
Frequent rehearsals enable the chorus to participate in 
two Sunday services, besides several program concerts, 
each week. The oratorio of “The Creation” was given 
last month; “The Messiah” will be sung August 12. Sev- 
eral light operas have been studied, which is a decided 
concession to popular taste on the part of the Chautauqua 
Assembly people. 





es € 


Not to be outdone by their elders, the young people's 
organization, known as the Junior Choir, are often heard 
in good and ambitious selections. 


ee € 


Another fine organization is the Male Glee Club, whose 
intention, primarily, was to strengthen the work of the 
male voices in the Chautauqua Choir. So well has it 
succeeded that it now holds independent rehearsals, and 
has given several concerts. 


es € 


In 1903 Dr. Carl E. Dufft, of New York, organized the 
Chautauqua Vocal Guild, its purpose being to include all 
the vocal students on the grounds. It is the ambition of 
Dr, Dufft to collect a musical library in time; rehearsals 
are frequent, and the co-operation of visiting soloists 


secured 


Se 


Che Chautauqua Band and Orchestra is an interesting 
organization. Each Monday evening it gives band and 
orchestral concerts and frequent open air concerts on the 
lake front. It is again under the able direction of Heury 
B. Vincent. 

eS & 


The series of artists’ rehearsals for which a special fee is 
charged is given by William H. Sherwood, of Chicago, pi- 
anist; Sol Marcosson, of Cleveland, violinist, and Dr. Carl 
Dufft, New York, vocalist, the latter having charge of the 
vocal department, as Mr. Sherwood has of the piano de- 
partment, of the Chautauqua School of Music 


eS & 


On July 15 “Pinafore” was given in concert form for so- 
loists, chorus and orchestra, under Mr. Haliam’s direction 
It met with such instantaneous favor that the opera will 
be repeated next Monday. The soloists on the first occa- 
sion were Mrs. Carl E. Dufft, soprano; Reed Miller, tenor ; 
George Crampton, bass, assisted by the choir of the First 
Methodist Church, Akron, Ohio; Chautauqua Choir and 
Orchestra, H. B. Vincent, pianist; Percy J. Starnes, or- 
ganist; Alfred Hallam, conductor. The soloists for the 


second period to August 12 are: Beatrice Hubbel Plum- 
mer, soprano; Edwin H. Douglass, tenor, and George H. 
Downing, bass. Mrs. Plummer has a very winning per- 
sonality. She is recently from Los Angeles. Her high 
soprano voice has been cultivated by Signor Carbone, of 
New York. She has an extensive repertory. Her German 
songs were carefully studied under Herr Wilhelm Weiden- 
hammer, of Bayreuth. 
es & 


George H. Downing, of Binghamton, N. Y., has a fine 
baritone voice and sings in the Centenary M. E. Church 
choir, of which he is also the director. Mr. Downing has 
a very happy disposition and a faculty of making friends. 
He was heard here in concert work last season, and be- 
came so popular that he was re-engaged for this season. 
At the Wednesday afternoon concert of this week he gave 
a delightful interpretation of two fine songs—“Three Green 
Bonnets” (D’Hardelot) and “Love's Dilemma” (Richard- 
son). The Chautauqua Choir sang under Mr. Hallam’s 
direction “In This Hour of Softened Splendor,” by Pin- 
suti. 

st €& 

The studios at the Pier are busy places; the piano is 
taught there and there also one finds Dr. Dufft giving 
vocal lessons, and he is kept so busy that one wonders 
how he ever finds time to give his artist recitals every 
Thursday afternoon at Higgins’ Hall. 


eS €& 

The Sherwood-Marcosson recitals on Monday of each 
week show splendid work accomplished, affording students 
of music unequaled opportunities for hearing the best 
works of eminent composers given masterly interpretation. 


Ss 


A charming woman from Georgia is Mrs. Glover, a sis- 
ter of Ellison van Hoose, the well known concert singer 
Mrs. Glover, who is a fine pianist and teacher, came here to 
study with Sherwood, but as his classes are already full 
she is studying with Mrs. Gergie Kobbe Schussler, one of 
Sherwood’s most accomplished pupils, as well as his effi- 
cient assistant teacher. 

eS & 

There is a distinguished young tenor robusto here, a 
pupil of Dr. Carl Dufft, who is winning golden opinions, 
John W. Nichols, who possesses a glorious voice which 
is likely to make him famous. He sings with enthusiasm, 
putting his heart and musical intelligence into his work, 
and possesses the real artistic temperament. He sang at a 
pupils’ recital this afternoon to a large audience. Mr. 
Nichols is from Des Moines, Ia., but for some time he has 
been studying in New York with Dr. Dufft, who may well 
feel proud of the beautiful voice he is developing. Mr. 
Nichols’ selection today was “The Lord is My Light,” 
Allitsen. He has already done some excellent concert 
work in Des Moines, where he received an ovation. He 
has a church position at Grace Church, Orange, N. J. 

eG & 


The pupils’ recital this afternoon was given by the pupils 
of Mr. Sherwood, Mrs. E. L. Tobey, of Memphis, Tenn., 
Sel Marcosson and Carl Dufft. Miss Minnie Dykes, from 
Richmond, Ky., sang Chaminade’'s “Summer” beautifully. 
Miss Dykes studies here with Dr. Dufft, but has studied 
previously with Oscar Ehrgott, of Cincinnati. Miss Dykes’ 
personality as well as her voice wins instant admiration. 
Another charming girl, Miss Edith Garland, from Mem- 
phis, Tenn., played the Wagner-Liszt “Spinner Lied” with 
a style and finish which proves that her teacher, Mrs. E. L. 
Tobey, is a most accomplished instructor. 


ee 


The conditions were ideal tonight for Harry Vincent's 
band concert, given at the Hotel Athenzum on the ver- 
anda overlooking the lake front. _Mr. . Vincent’ s band num- 


bers only about twenty performers, who do excellent work 
under his dignified leadership Vincinia KEENE 


— em 


William Harper at Raleigh. 


HE recent music festival at Raleigh, N. C., was one 


of the most successful in the history of events of the 
sort ever held in that city, if one may judge from the 
unanimous voice of enthusiasm put forth by the local 
press. An eminent list of artists irom New York was 
engaged for the occasion, among them William Harper, 
the basso, who came in for a very liberal share of the 
commendation. The Daily News and Observer, in par- 
ticular, refers to him as “a magnificent artist with a noble 
voice, broad and mellow in quality, which he uses most 
artistically.” The Morning Post also speaks enthusias- 
tically and in the highest terms of the pure and unalloyed 
quality of his voice, and of his admirable use of it in the 
various concerts of the festival, the programs of which 
covered an extremely wide range, and included many 
compositions demanding the best powers of the singer. 
Oratorio, opera and songs by the great masters were 
offered in the schemes of the concerts. Mr. Harper 
won a specially marked success, and created a very pro- 
found impression by his artistic interpretation of the diff- 
cult number, “But Who May Abide,” from Handel's 
“Messiah,” and of the great aria, “Infelice,” from Verdi's 
“Ernani.” Mr. Harper is announced to appear in con 
nection with several prominent musical events this month, 
and will fill a two weeks’ engagement at Chautauqua, 
N. Y., later in August. 


Personal Items From Abroad. 
Henry J. Wood is spending his vacation in the Bavarian 
Highlands. 
Vecsey has left London for Hungary, where he will rest 
for several months 
te €& 
Mark Hambourg is visiting Ysaye at the latter's country 
home, near Brussels. 
fe & 
Mrs. Arthur Hartmann has returned to Berlin from her 
month’s visit to the United States 
ee & 
Irenxus Prime-Stevenson, the musical littérateur, was in 
Berlin recently with his sister, and has gone to the Tyrol 
for the balance of the summer. 





Ahumada Back in Town. 





FTER several weeks’ sojourn at New London, Conn., 
Ahumada, the Hindoo mystic, is back in town. Dur 
ing his absence he received many letters, principally from 
the South, and nearly all of the writers expressed a desire 
to enter his classes. Many people from the South spend a 
part of August and September in New York, and for their 
benefit Ahumada will resume his lessons in deep breath- 
ing and physiological psychology at his studio, g West 
Twenty-eighth street, near Fifth avenue, about the middle 
of this month. In the meantime Ahumada is preparing a 
course of lectures for his out of town pupils. Some musi- 
cians are among those who have sought advice from this 
teacher a and 1 mystic. 
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near Franklin Park, have Tue Musicat Covrrer on sale 
and can procure current or back numbers any day 
Fannie Epcar THomas 


WASHINGTON. 


_ 


Wasuincron, D. C.. August 6, 1904 

HE first Symphony concert will take place No- 

vember 18, with Louise Homer as soloist. The 

second, on December 9, will have David Bis- 

pham. For the third, January 13, D’Albert, the the tomb of Augusta Holmés. The accompanying picture 

pianist-composer, will be the attraction. Mme. gives a good idea of the exceptionally sympathetic piece of 

Shotwell-Piper will be the soloist of the fourth sculpture. Saint-Saéns presided at the dedication cere 
Symphony concert, on February 16, and Ysaye will be with 
the Symphony in March. 

eS = 


Maria von Unschuld is in Newport. She has alread) 
been captured by the élite there, Mrs. Edwin Borwind be- 
ing one of the first to seek out the pianist and invite her 
into the charmed circle. She has many engagements in 
Newport and cannot return to Washington until the last 
of August to arrange details for the opening of her music 
university. For this Miss Unschuld has most encouraging 
prospects. Her applications are coming as fast as she 


Monument for Augusta Holmes. 
FORTNIGHT ago, at Versailles, near Paris, in the 


St. Louis Cemetery, was unveiled the monument on 








cares to attend to them 
eS €& 


The last discussion of the Music Lovers’ Knot in Wash- 
ington was on “Memory in Music.” It was divided into 
three parts—how to. get music into the mind, how to make 
it stay there, and how to be able to give it out to the 
public. 

It was discovered that there were two ways of getting 
music into the mind: One a mindless, vague, inert way, 
weak, uncertain, unreliable, because depending upon im- 
pulse, mood, temper and sentiment; the other an actual 
operation of the mind, certain, reliable, alert, powerful both 
in acquiring and in strengthening the mind 

In the mindful way the accumulative process was advo- 
cated; learn one point alone, whether name, date or line 
of verse, then the second and put the two together, then 
the third and put the three together, and so on. By this 
the mind has but one effort before it at one time, and 
while the new is kept fresh and interesting, the “learned” 
part is graven on the mind by unremitting repetition. As 
to retaining music, the program in study was ardently ad 
vocated ; that is, dividing the time between old pieces, new 
pieces, sight reading, technic, &c., adhering strictly to the 
time limit instead of dawdling over scores of old pieces or 
one new one, till mind and body were on the verge of par 
alysis and inaction. 

As to keeping control of music so as to be able to play 
in public, frequent and regular performance before people 
was suggested. But this must not be after the bad studio 
habit of having a few show-off pupils perform a few show- 
off pieces at one time. It should represent the actual 
working of the school, and be partaken of by all members, 
whether able to perform a scale, a sonata or an aria 


fe €& 
Every news depot on Pennsylvania avenue, all along the 


line of Fourteenth street, the principal department stores 
and many other news depots, including New York avenue 

















New Monument ror Avousta Homes 


monies, atid Maud Gonne made a speech eulogizing her 
famous countrywoman. The monument, which was ex 


hibited at this year’s Salon, is the work of M. Auguste 


Maillard. It represents a muse holding a tyre and sup 


porting a medallion portrait of Augusta Holmés 


Karl Wondra, a violin prodigy of the early 80's, died 


Constantinople a fortnight ago 
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The Mozart Festival at Salzburg. 
ps: Day.—Conductor, Herr Felix Mottl. Orchestra 


the Vienna Philharmonic: Mozart's Symphony in E 
flat, Mozart's Violin Concerto, played by M. Jacques 
Thibaud, of Paris; Overture and Scene from the opera 
‘Entfihrung aus dem Serail,” sung by Mmes. Lilli Leh 
mann, E. Wedekind, and M. Leo Slezak (Vienna Opera) 
and Herren Hans Brussard and G. Stieglitz (Munich) 

Second Day-—The G flat Quintet, Karl Prill’s Chamber 
and Beethoven's Sonata Appassionata, op. 57, will be played 
Music Quartet; Bach (D’Albert), Prelude and Fugue 
by Mark Hambourg; duet from Spohr, and Mozart: “Cosi 
fan Tutte” and “Le Nogrve di Figaro,” sung by Mme. Lilli 
Lehmann and Miss H. Helbig, of Berlin; Sonata in A 
flat, Mozart, for piano and violin, played by M. Jacques 
Thibaud and Herr Mark Hambourg 

Third Day The Vienna Philharmonic Orchestra, con 
ducted by Herr Felix Mott Weber, Overture to “Eury 
anthe”; Handel, aria with flute accompaniment, Mme. Erika 
Wedekind and Herr Alois Marki; Liszt, Piano Concerto 
in E flat, Herr Mark Hambourg; Bruckner, Fourth Sym 
phony in E flat 

Fourth Day.—Mozart, Grand Mass in C flat. Conductor 
Herr Hummel, « f the Vienna Philharmonic Society. Choir, 


the Salzburg Chora! Society und the Mozart Ladies 


Choir The solos will be sung by Mme. Lilli Lehmann 
Mme. Hilgarmanr Vienna Opera Andreas Dippel and 
Georg Sieglit Organ, Fratilein Hermine Esinger 


Ysaye and Marie Nichols in Ensemble 
ARIE NICHOLS, the violist who made her first 


American appearance last season, will be heard fre 


quently in New York during the coming season 


Ysaye is going to give one quartet concert in New York 
ind Boston and Miss Nichols has been selected to play 
econd violin for those musical events 

Mary Garden, of the Paris Opéra Comique, has been 


gaged for some performances at Aix-les-Bains 
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Court Pianist to Ner Rowmaaia. 
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MUGICAL MANAGEMENT 
Home and foreign artists. None but really artistic talent engaged. 
MN Street H.W. WASHINGTON, D. C. 
Prom May 14 te Oct. 1, 1904, address Care of CREDIT LYONNAIS 
Boulevard dec ltatieas. PARIS, PRANCEB. 


Miss Katie V. WILSON 


Pupil of WILLIAM SHAKESPEARE, London 
The Art of Singing. 
STUDIO: 1328 10th oe N. W., WASHINGTON do. C. 
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A fn aeng tecita': Eisa Marshall, soprame concert, oratorio, recital ; 


coneud ute euher Conteee otdeas Mrs alien Merritt Coch an. soprare. comcert. recital, oratorio. Grace 
out of competition a ng Soprano. concert cratorio, recite|: john Young. tenor, 
comcert —— Walden Laskey, baritone concert. orstorio 
recital; Henri Scott, basso, concert, oratorio, recital, and other 
prominent singers now before the public. 


Studio: 61 East 64th Street, NEW YORK. 


Telephone: 3669 Plaza. Will resume teaching September 12, 1904 
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FPR@TIVAL HALL, World's Fair Grounds, August 5, 1904. 

MERICA’S most spirited choral contest was 
recently celebrated in Festival Hall at the 

World’s Fair. 

There were five societies entered in the 
first grade and four in the second. The first 
grade contained the Scranton Oratorio Soci- 

ety, John T. Watkins director, of Scranton, Pa.; Evanston 
Choral Society, Evanston, Ill, P. C. Lutkin director; Den- 
ver Choral Society, Denver, Col., Gwilym Thomas direc- 
tor; Dubuque Choral Society, Dubuque, Ia., William H. 
Pontius director; Belleville Choral Society, Belleville, Ill., 
Ludwig L. Carl director. Second Grade—Denver Select 
Choir, Henry Houseley director, Denver, Col.; Pittsburg 
Cathedral Choir, Pittsburg, Pa., Joseph Otten director; 
Ravenswood Musical Club, Chicago, IJL, P. C. Lutkin 
director; Colorado Choral Society, Claude Rossignol direc- 
tor, Denver, Col. 

Two societies listed for the competition—the Coleridge- 
Taylor Choral Society of Washington, of the first grade, 
and the Coleridge Choral Society of Toledo, of the second 
grade—did not participate, so that the competition for 
$16,000 in prizes, $11,000 of which went to the first grade, 
and $5,000 to the second grade was contested for by but 
nine organizations. 

There were three grades of award in each class, which 
left but three participants who failed to secure prizes. 

It can be justly said that this competition was conducted 
on fair lines and reflects much credit on the earnest efforts 








P. C. Lurxin, 


Dean School of Music, Northwestern University, 
Evanston, Ill; Conductor Evanston Musical Club 
and Ravenswood Musical Club, Chicago, Il. 
and constant vigilance of Ernest R. Kroeger, master of 
programs, in whose hands were the active details of the 
entire week, It is to be deplored that the participation 





was so limited, and especially so the fact that only one 
society, that of Scranton, Pa., came from east of the Alle- 
ghany Mountains. 

Denver displayed commendable ambition in sending 
three societies. Chicago, in the person of the Evanston 
and Ravenswood clubs, sent two. St. Louis, the World’s 





Gwitym THomas. 


Fair City, displayed neither. interest nor local pride in her 
own great show. The nearest representation hailed from 
Belleville, Ill, a thriving little town of 18,000, 14 miles 
from St. Louis. 

The selections for the contest gave universal satisfac- 
tion. There were four numbers in each grade, three of 
which were selected by the department of music and the 
fourth chosen by the contesting chorus, subject to the ap- 
proval of the Bureau of Music. The first grade selections 
were: 

And the Glory of the Lord (from The Mes- 


SE With ivedcbddenddndddeaiinhs + ecanes Gk. ae Eee 
O Gladsome Light (from The Golden Leg- 
SG ks cote ..A. S. Sullivan 


Ee Dn ater rR H. W. Parker 

For the fourth number the Scranton Oratorio Society 
rendered “Harold Harfager,” by H. W. Parker; Evanston 
Choral Society, “O Lovely May,” German; Denver 
Choral Society, “The Summer,” a glee by Gwilym Gwent; 
Dubuque Choral Society, “God Is Our Refuge and 
Strength,” Dudley Buck; Belleville Choral Society, “Ju- 
bilate Amen,” a soprano solo with chorus obligato, by 
Max Bruch. 

In the second grade the selections of the bureau were: 
As the Hart Pants (from the Forty-second 


Psalm) phen aE, ER My lh Fiapneay . Mendelssohn 
Ave Verum (Latin or English text)..............Mozart 
Thanksgiving Hymn.......... at piteicks tien T. W. Surette 


World's Fair Choral Contest. 





The individual selections of the fourth number for this 
grade were: Denver Select Choir, “Hark, Hark, My Soul,” 
Houseley; “Jubilate Deo,” a five part chorus, Aiblinger, 
Cathedral Choir of Pittsburg; “Babbling Brook,” by P. C 
Lutkin, Ravenswood Musical Club, and “Mother's Lul 
laby,” a five part chorus by Rossignol, Colorado Choral 
Society. 

The judges were appointed by the Bureau of Music and 
represented experience, intelligence, and sufficient in the 
way of musical achievement to assure an absolutely fair 
adjudication. They were stationed in the gallery of Fes- 
tival Hall entirely apart from each other and made their 
reports without consultation, awarding points in accord- 
ance with their individual judgment, the summing up of 
which furnished the basis from which the prizes were 
awarded. Each day’s report was placed in an envelope 
and sealed by the judge who prepared it and delivered 
into the hands of the Department of Music, which in turn 
placed them in the custody of the Bureau of Awards, 
where they were opened on the evening of the last day of 
the contest 


The Judges. 


Some comment was made on the fact that but one of 
these judges was an American, W. H. Pommer, chairman 
of the board and supervisor of music in the public schools 
of St. Louis. The other members were William Ap 
Madoc, Welshman, now of the Sherwood Music School of 
Chicago, who stated that this was the 122d time he had 
served in this capacity; Edward Broome, of Montreal, an 








Wms. H. Pontius 


organist, choirmaster and director of singing societies; 
John Towers, of England, now a resident of St. Louis; 
Chas E. Allum, Mus. Doc, of Trinity College, Dublin, 
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who has been two years in America, now a resident of 
Chicago. 

The victors are wearing their laurels gracefully, and on 
part of some of them the assumption is not unmixed 
with surprise. The vanquished are nursing their defeat, 
and while there are murmurs of discontent, owing to what 
they claim as lack of discrimination in judgment, there 
has been no open warfare, and the ruling of the five 
adjudicators has been accepted as final 

Everyone concedes the Scranton Oratorio’s right to 
the first prize of the First Grade class. One hundred and 
forty-six strong, strong in voice, strong in energy, de- 
termination and will to win, they swept the field and 
walked through the ranks of their competitors with an 
unswerving purpose to conquer, and they conquered 
With Scranton it was a gamble, pure and simple, and 
they played all their cards to win. This society, a veteran 
in the choral field, is composed for the most part of 
Welsh miners, their wives and sweethearts; from the 
Anthracite mining region of Pennsylvania. Struggling for 
existence is the daily portion of these sunny voiced peo- 
ple. Their city is intensely lacking in local pride, so that 
they faced the problem of an expensive trip to the World's 
Fair City with a practically empty treasury, and no indi- 
cations of outside assistance 

All but the most energetic spirit looked upon the trip 
as impossible. They had the local newspapers give them 
unstinted support, and called a public meeting of the 
city’s wealthy men to raise the necessary funds. The 


meeting was a failure, no one came. Than a speculator 





Lupwic L. Car 


filled the gap. “I'll stand the expenses if whatever you 
win is turned over to me.” It was done and Scranton’s 
great singing society, which is entitled to the best sup- 
port its community could furnish, forfeits its hard won 


trophy to the gambling terms of its St. Louis visit. John 
T. Watkins, the conductor, is a musician of unusual at- 
tainments. He has his singers under marked control 

















Mrs. Wa. H. Moore 


The only weakness é¢vident being in their treatment of the 
mezzo voce passages, which robs their work of the de 
lightful quality of light and shade so essential to the per 
fection of chorus singing. They produced a magnificent 
sonorous body of.sound, and sing with a precision and 
clearness of enunciation which goes far toward making 
them great. 
Second Prize Winners. 


The winners of the second prize of the First Grade 
the Evanston Choral Society, under the baton of Peter ( 
Lutkin, clearly demonstrated the right to their reputa 
tion as one of the leading societies of the Middle West 
\ feature of their pérformance was the singing of Par 
ker’s “Come Away,” being the only society daring to 
attempt it unaccompanied, a fact which did not receive 
sufficient consideration, although the elimination of the 
accompaniment enhanced it considerably. It is a thank 
less number at best, and Mr. Lutkin clearly demonstrated 
his qualifications as a director in the rendition of this and 
‘O Lovely May,” the selection of the society for fourth 
number. Style and interpretation must have been the 
points on which the award was made to this society. The 
divided interests of Mr. Lutkin, who also conducted the 
Ravenswood Club of the Second Grade, may have lessened 
his concentration to the extent of widening the gap be 
tween the first and second prize awards, but the fact that 
his organizations both captured a prize seems to refute 
any suggestion of weakness on his part 

In the award of the third prize of the first class to the 
Denver Choral Society, under the direction of Gwilym 
Thomas, the judges must have had in mind the tribula 
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tions this society had to undergo in their trip to St. Louis, 
and made allowance therefor They were unable to get 
accommodation on the sleepers, and were forced to sit up 
during their entire journey, so that they reached St. Louis 
in a more or less bedragglied state Mr. Thomas makes 
the claim, wihch seems a very just one to the writer, that 
his society can de much better work under more favorable 
conditions. The tone quality was good, the attacks defi 
nite and, with the exception of Parker's “Come Away,” 
the technical difficulties were easily mastered 

reasons unknown, 
As the individ 


accessible it is impossible to 


The Dubuque Choral Society, for 
failed to participate in the prize winning 
ual points of merit are not 
re excluded It seemed to 


be the opinion of musicians of standing who heard th 


state on what grounds they we 


singing of contesting societies, and of the musical public 


in general, that this society was entitled to a place 


Of the Belleville Society, the fifth organization of the 
First Grade, much can be said of its enterpris« It was 
] } 


founded a year ago, and is the first English singing society 
of Southern Illinois 


The Second Grade awards also gave rise to some ques 


tion as to their propricty The four participants each 
excelled in some particular feature, which mad a difh 
cult task for an adjudication to be made satisfactory to 
all participants The winners of the first prize, the Den 
ver Select Choir, were very fortunate in their manner of 
interpretation of the first and third numbers, and their 


own club selectior 
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ible in the “Ave Verun 
od Musical Club 
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winners of the third prize, was the “Babbling Brook,” by 
their director, Mr. Lutkin. 

Much surprise was evidenced over the failure of the 
Colorado Choral Society, under Claude A. Rossignol, to 
capture one of the prizes. Certainly no better treatment 
of light and shade was displayed by any of the contestants. 
Possibly the liberties which the temperamental musician 
injects in the reading of a score militated in this case 
against the society’s chances. ; 

All participants suffered from the same disadvantage, 
the poor acoustics of Festival Hall, particularly noticeable 
in vocal work, and more especially in the unaccompanied 
numbers, The hall’s chief merit is architectural beauty, 
to which everything else has been sacrificed. 


In the Oratorio Field. 

Much interest was added to the natural one of the gath- 
ering of so many well qualified singers by the concert and 
oratorio performances of most of the visitors. On the 
Monday night preceding the contest the Dubuque Choral 
Club gave a magnificent presentation of Haydn’s “Crea- 
tion,” with the able assistance of Helen Buckley, of Chi- 
cago, soprano; John B. Miller, of Chicago, tenor; Marion 
Green, of Chicago, basso cantante. Both. club and soloists 
made a most favorable impression, arousing the audience 
to a pitch of unusual enthusiasm, which was promoted in 
no inconsiderable degree by the hearty and respectful co- 
operation of the Exposition orchestra. Added to this was 
the good singing of the club, who seem to be in sympathy 
with every wish of the conductor, and the whole resolved 
itself into a presentation of one of the master works which 
reflects much credit on the Dubuque Choral Club and its 
director, W. H. Pontius 

Mr. Pontius has his own ideas about interpretation and 
is not afraid to demonstrate them. His musicianship is 
thorough, his knowledge broad, and his interpretations 
marked with the impress of a healthy, well ordered per- 
sonality. He does nothing that shows any indication to- 
ward freakishness and his reading of the familiar score 
was a tribute to his musical intelligence. Mr. Pontius is 
the leading musician of his section of the country. In 
iddition to his directorship of the Dubuque Choral Club 
he is director of St. Luke’s Methodist Episcopal vested 
choir, Mountain Chautauqua, Mountain Lake Park, Md., 
and president of the Society of Music Teachers of Iowa. 

Marion Green, the basso, is a pupil of Mr. Pontius and 
this young artist reflects much credit on his master. His 
treatment of the pastoral arias allotted to the part showed 
what good use he could make of a sonorous voice which 
is well placed and under perfect control. Mr. Green is 
rapidly coming to the front in-oratorio and concert. Miss 
Buckley's full, rich soprano voice fitted the beautiful num- 
bers of the oratorio admirably and her “With Verdure 
Clad” called forth a most enthusiastic demonstration. 

The tenor, John B. Miller, is new in the oratorio field 
and seems destined to supply what the American concert 
stage lacks in considerable degree, a manly personality 
coupled with the pure tenor voice. Mr. Miller has a fine 
rich voice of sufficient range and reads his score with 
much intelligence. His modest and unassuming apprecia- 
tion of the plaudits of the audience cultivated a feeling of 
genuine liking for both the singer and his meritorious 
work. 

On Wednesday night the Evanston Musical Club, 
assisted by the Ravenswood Musical Club, presented the 
Elgar cantata of “Caractacus,” with Mrs. Genevieve Clark 
Wilson, of Chicago, soprano; Glenn Hall, of New York, 


tenor; Gwilym Miles, New York, baritone; Gustav Holm- 
quist, of Chicago, bass; Arne Oldberg, of Chicago, accom- 
panist. 

The performance was under the direction of P. C. Lut- 
kin, and was further enhanced by the Exposition orches- 
tra. This was the third time this cantata has been pre- 
sented in America and the second time by the above men- 
tioned club under Mr. Lutkin’s direction. A most satis- 
factory performance was the result, and no finer tribute 
can be paid Mr. Lutkin than a cordial indorsement of his 
reading of the score of the most modern of oratorio 
writers, which contains the broad, magnificent coloring of 
Dvorak and the energetic, passionate sentiment of Puccini, 
as well as many strong indications of the composer’s force- 
ful originality. Indeed with the solo support Mr. Lutkin 





Joun B. Miter. 


can well feel that he gave the Festival Hall season a pres- 
entation of a thoroughly modern work that will live as 
being scholarly, broad and musicianly. Mr. Lutkin is giv- 
ing his best thought and effort to the School of Music of 
the Northwestern University, of which he has been dean 
for a number of years, taking charge of it when there 
were twelve pupils and building it by constant and efficient 
effort to its present patronage of over two hundred. He 
was the first boy in the West to sing in oratorio and 
started his career in a Chicago Episcopal church at eight. 
At thirteen he became the organist of the Episcopal Cathe- 
dral in Chicago, studied abroad for three years under the 
best masters of organ, piano and composition, and has 
filled various positions in Chicago as organist and choir 
master, As a composer he is possibly best known through 


his “Te Deum” in C and an eight part “Magnificat,” written 
especially for St. Bartholomew's Church in New York. 
He has done much for the elevation of music in and 
about Chicago and his progress is the fruit of earnest en- 
deavor and constant application. Much credit is due the 
soloists of this performance. Mrs. Wilson emphasized 
her claim to being a capable artist in the performance of the 
difficult numbers assigned to the soprano. She was ably 
seconded by Mr. Hall, and their duet of the third scene, 
supported with female chorus obligato, proved a veritable 
gem. Mr. Miles was himself, and the laurels of the even- 
ing, if any individual distribution might be made, fell to 
his lot. His work added strength to the claim of his sup- 
porters that he is the best baritone on the concert stage 
of America. 

On Thursday night a mixed program was presented by 
the Colorado Choral Society under the direction of Claude 
A. Rossignol. 

The chief features were the choruses of the society and 
the violin playing of their conductor. Mr. Rossignol is the 
proud possessor of a $5,000 Stradivarius which he plays 
with consummate skill. His numbers were “Berceuse,” by 
Hauser, arranged by Rossignol, and his duet arrangement 
of “Larboard Watch, Ahoy!” The chorus rendered a 
“Patriot's March” and “Mother’s Lullaby,” by Rossignol, 
a number by Cowen and Gounod’s “Ave Verum.” 

Miss Lillian Fielding, a pupil of the director, sang 
Denza’s “May Morning.” The society was organized in 
October of 1903 for World's Fair competition and at the 
Hudson, Kan., jubilee was winner of the first prize of 
$500. In addition Mr. Rossignol was awarded the first 
prize as violinist. He was born in Switzerland and edu 
cated musically under Leon Prevost at the Conservatoire 
de Paris, France. At the age of twenty he came to America 
and traveled ten years as an orchestral conductor. He has 
been associated with different colleges in the capacity of 
musical director and is now conducting a school of music 
in Denver with much success 

Thursday night was another Denver celebration in 
which the chief actors were the Denver Choral Society, 
under the direction of Gwilym Thomas, Bessie Fox Davis, 
contralto, and Mrs. W. H. Moore, soprano 

The society rendered seven numbers, the most effective 
of which were “Summer,” composed by the director, and 
“Daybreak,” by Broome. 

Mr. Thomas gives every indication of thorough musi 
cianship. His chorus was well in hand, and the delicate 
passages of the lighter numbers received very skillful 
treatment. Listeners could not suspect that the perform 
ance was of a purely impromptu character, arranged as it 
was on but a few hours’ notice. Mr. Thomas’ work in the 
city of his adoption is placing him rapidly in the front 
rank of the musicians of the West. The singing of Bessie 
Fox Davis was a delightful surprise. Her selections were 
well calculated to show not only the full rich quality of 
her fine contralto voice but versatility in interpretation 
as well. They were “My Heart Is Weary,” Goring Thom 
as, and aria, “Pique Dame,” Tschaikowsky; and a dainty 
little encore song, “In the Dew.” Mrs. Davis made much 
of her reputation as an oratorio and concert singer in 
Chicago. She was for seven years the contralto of the 
South Congregational Church there. and of the Forty 
first Street Presbyterian Church there for about two year: 
She is at present contralto of the Central Presbyterian 
Church of Denver, and vocal instructor in the Denver 
College of Music. She has to her credit appearances as 
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soloist with the Denver Symphony Orchestra, and has 
sung in the principal cities of Colorado, besides singing 
in concerts in Denver. Her press notices are universal 
in her praise, crediting her with excellent vocalization and 
broad musicianship, magnetic presence, and a voice of 
strength and sweetness. Mrs. W. H. Moore rendered 
“When the Heart Is Young,” by Buck; “Two Loves,” by 
De Koven, thereby disclosing a sweet and telling voice of 
good quality. She has a splendid stage presence, and 
gave much satisfaction to her audience. She is one of 
the coming singers of the West, and fills the position as 
soprano soloist in the Cumberland Presbyterian Church 
of Denver. 

Ihe week's choral events closed with a splendid perform 
ance of “Elijah” by the Scranton Oratorio Society, under 
the direction of Prof. John T. Watkins, with the assist 
ance of Mrs. A. I. Epstein, soprano; Janet Spencer, New 
York, contralto; Holmes Cowper, tenor, Chicago; Gwilym 
Miles, New York, baritone. Interest in the performance 
was diverted by the announcement during an intermis 
sion of the prize winners in the choral contest, but not 
withstanding both society and soloists carried the oratorio 
through to a magnificent finish. The effective combina 
tion above furnished the best presentation of this favorite 
oratorio that has ever been heard in St. Louis, and was 
a very decided triumph for all concerned. The singers 
were aided by the Exposition Orchestra, who lent splen 
did support. This performance further marked the first 
appearance of Mrs. Epstein in oratorio, and the evidences 
of approval which greeted her solos were well earned 
Mrs. Epstein is a purely St. Louis product, and with 
this demonstration of her ability and in 
terpreter it will be quite strange if her appearances will 
not be far afield. She has a beautiful, fresh, young voice 
of pure soprano quality, which she uses judiciously and 
with musicianly intelligence, coupled with a charming 
personality and almost girlish stage presence 

The beautiful rich voice of Janet Spencer gave the 
familiar numbers of the contralto part a new and deeper 
Miss Spencer is fast making a reputation as 


as vocalist 


meaning 
a thoroughly satisfactory artist, which makes her engage 
ment desirable by the leading organizations of the United 


States for effective oratorio work. She is the fortunate 
possessor of both beautiful voice and womanhood, and 
her initial appearance in St. Louis has made for her 


many warm friends. 

Holmes Cowper sang with his usual careful methods, 
and trifle 
orthodox. 

The real star of the evening was Gwilym Miles, who 
sings his “Elijah” score better every time he essays it 
He carried his listeners to the highest point of enthusiasm, 
and in both personality and voice dominated the entire 
performance. Mr. Miles leaves America on August 6 for 
a protracted stay in Europe, where he will devote his time 
to the study of the German text and the adding of many 
It is un- 


his interpretations were pleasing, though a 


new things to his already extensive repertory 
necessary to say that his absence will be keenly felt in 


America’s musical circles R. P. Srraine 


Denver's Leader in Masic. 


Probably no other man in Denver has done so 
much for the cultivation of a musical spirit in that 
city as Prof. Henry Houseley. Professor Houseley was 
born near Nottingham, England. In his childhood he 


showed great musical ability, and when thirteen years of 
age played his first church service 
always held a position as church organist 


Since that time he has 
He 


10us to visit America, and in 1888, though holding lucra 


was anx 


tive positions in his tiative country, he decided to try his 
fortune in the Great West 
Since the year 1892 he has held the position of organ 


St. John’s Cathedral 


ist and musical director of during 


which time the following works have been composed for 





Henry Hovsetey 


at this church, with orchestral accompani 
ment: Te Morn,” “The Na 
tivity” and “Calvary.” 

Professor Houseley is also the composer of an orches 
and tw« 


and performed 


“Festival Deum,” “Eastern 


tral symphony, suites and other orchestral music 


quartets for strings. Besides these larger works he is the 


composer of a great number of songs, piano pieces and 
anthems 

Im 1893 he produced his first comic opera, “Native Sil 
ver,” at the Broadway Theatre, Denver, with great suc 
cess. In 1805 his second opera, “The Juggler,” was 
produced and was immensely successful. For several 


years he was conductor of the Denver Choral Society 

















wre. JOSEFF 


Many high class concerts were given, including perform 


ances of such works as “The Creation,” “The Messiah,’ 
Rossini’s “Stabat Mater” and many other important com 
positions. In 1897 this society, under the direction of 
Professor, Houseley, sang with Mme. Nordica, and later 


won the first prize ($1,000 and a gold medal) at the Great 





Western National Eisteddfod, held in September, 1896 
Henry Houseley founded and for three seasons was di 
rector of the Denver Symphony Orchestra, which has 
been a large factor in the musical education of Denve 

Mr. Houseley gave several organ recitals at the Pas 

American Exposition 

His rare genius and exceptional al yasad 
rector have placed him among the leading musicians of 
the United States, and Denver may be justly congratu 
ated for being able to number among her citiz« h mar 

well skilled in his art 

Belleville’s Choral Society. 

One of the leading and most enterprising of t ‘ 
ng societies organized in this country witha tine 
past few years is the Choral Symphony Socicty of Bell« 
ville, Il. It was founded in April, 1903, by some of the 
young people of the city, and was the first English sing 
ng society in Southern Illinois. Its growth has bee: 
rapid and certain, and its membership now embraces abou 
100 active and over 250 passive members 

The Choral Symphony Orchestra, consisting of ove 
twenty pieces, is also a splendid organization, and ha 

mtributed not a little to the w rm excellence of the 
our concerts that the youthful society has already pre 
sented 

As an example of the jf gre and enterpri { whe 

ciety might be mentioned the fact that it w entered 
und sang in the first grace f the recent choral contest 
held in Festival Hall, W i's I Grounds, under the 
suspices of the Louisiana Purchase Exposition Musi 
Bureau The society on that occas mn gave the tollowing 
program And the Glory of t l l Hand 0 
Gladsome Light Sullivas ( Away Park 

Jubilate Amen,” Bruch 

Phe ciety tse ably ' 

f ind wa t : t 
ind applause 

Lhe ofheer l D er, pre ‘ ! Ug 
vice president sca Lies . y } Wa (sint 
treasurer 

Not a littl f the credit rt . ! } ving at 
t! s ety has ude i t rt reer due ¢t 
efforts of Ludwig ( t< ‘ 

Mr. Carl is st 1 young i g be b 
Dresden, Germany July i 8 Alt Z 
tended and graduated from nat eg 
the Dresden { tory iM v ' 
splendid record, g ating w hig { 
and composition. He is a the « " nber 
of selections for orchestra 

rvatory until igo! 


He taught piano at the Dresden Conse 
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in September of which year he came to America. In 
1903 he accepted the call of the Choral Symphony Society. 

The new society cannot help but prosper under the 
leadership of its admirable director, and will undoubtedly 
become one of the finest organizations in the country in 
a few years. 

Bessie Fox Davis. 

Mrs. Bessie Fox Davis, the contralto, who appeared 
with the Denver Choral Society at the St. Louis 
Festival, is a widely known and popular singer in 
the West. She was formerly a soloist at the South Con- 
gregational Church in Chicago, but went to Denver, 
where she is vocal instructor at the Denver College of 
Music and soloist at the Central Presbyterian Church, the 
largest congregation in Denver. She has sung with pop- 





Mrs. Bessie Fox Davis. 


ular success in nearly all the towns west of the Missis- 
sippi River, 

Some of her press notices are as follows: 

Mrs. Bessie Fox Davis is endowed with a mezzo-contralto voice 
far above the ordinary. She sings in dramatic style and has a most 
pleasing personality.—-Chicago American. 

Especial mention should be made of the principal contralto solo 
of the work. Mrs. Bessie Fox Davis sang it in a manner to touch 








all hearts. There is not @ more sympathetic voice in Denver than Central Congregational Church, Brooklyn, which includes 
hers.—Polly Pry, Denver, Col. Shanna Cumming; soprano; E. Brown, tenor, and Henri 
Scott, bass, Miss Spencer has sung at the Worcester Fes- 


The audience was especially enthused over the vocal solos of Mrs. : . : : , nae . 
Bessie Fox Davis, who has a remarkably sweet, rich voice.—Age- tival, with the Boston Symphony Orchestra; she created 
Herald, Birmingham, Ala. 








the role in this country of Mary Magdalene in Elgar’s 
“Apostles,” given by the New York Oratorio Society. She 





Mrs. Bessie Fox Davis’ numbers were beautifully and artistically 
given.—Doings, Hinsdale, Ill. 








An aria by Ponchielli, as sung by Mrs. Bessie Fox Davis, was : eR 
perhaps the most popular number. Mrs. Davis has a peculiarly sa 
magnetic voice, possessing great strength and sweetness, and never 
fails to carry her audiences with her by her clear interpretation of 
her songs.—Denver Republican, 1904. 

One of the most pleasing features on the program was Mrs. Bes 
sie Fox Davis’ rendition of four MacDowell songs. She was accom- 
panied in them by the composer himself.. Mrs. Davis is possessed 
of a beautiful contralto voice and sings with taste and feeling.— 
Denver Post. 





Mrs. Fox Davis was a revelation as to the beauty of a contralto 
voice.—Herald-Democrat, Leadville, Col. 





Mrs. Bessie Fox Davis has a rich contralto voice and delights al! 
who have the opportunity of hearing her—Daily News, Denver, Col 

Mrs. Bessie Fox Davis p ezz tralto voice of un 
usual range and sweetness.—Daily ont Englewood, If. 








The singing of “He Was Despised” by Mrs. Bessie Fox Davis 
was exceptionally good. Altogether her work showed excelient vo- 
calization and broad musicianship, and all the dignity necessary to 
make it the feature of the performante.—Fine Arts Journal, Chi- 
cago, Ill. 


Miss Janet Spencer. 


Miss Janet Spencer, who appeared at the St. Louis 
Festival, comes from Boston, where she received her 
early schooling for church and oratorio work. . She 
since studied two years abroad and has taken up her 
residence in New York, where she has enjoyed »unpar- 
alleled success, That Miss Spencer had several seasons’ 
work in George Chadwick's choir and three seasons tour- 
ing with the Boston Festival Orchestra, appearing at that 
time with such undisputed artists as Calvé; Gadski, Cam- 
panari, Ben Davies, Bauer and Ysaye, showed that she was Janet Spencer. 
ripe for the advantages foreign masters could offer, and 
her study therefore fitted her for the broad scope of work sang “The Messiah” with that society three times and has 
her first season in New York has demanded of her. had one series of successful concerts in New York and 

Besides filling to the greatest satisfaction the positions neighboring cities. Her recent appearance in “Elijah” at 
of contralto soloist of Temple Emanu-El, Forty-third Festival Hall, St. Louis Exposition, brought her one of her 
street and Fifth avenue, and contralto of the” quartet of of __RTeatest successes of the season 
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ORGANISTS AT ST. LOUIS. 
PPENDED are some of the organ recital programs 
given at Festival Hall, at the St. Louis Exposition, 
during July. 
On July 8 and 9 W. K. Steiner, of Pittsburg, Pa, gave 


His program for July 8 was as follows: 
~+ee+esMax Reger 
.» +» Alfred Hollins 


recitals 
Introduction and Passacaglia 
Intermezzo in D flat 


W. K. Sremver 


Joseph Callaerts 
William Faulkes 
-Gaston M, Dethier 
Ralph Kinder 
.»»-César Frarick 


Concert piece in E minor 
Allegro symphonique 
Pastoral scene... 


Berceuse : , 
Finale in B fat..... 
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Resurrection, from the symphonic poem Life, op. so..H. W. Nicholl 


The program of July 9 was as follows: 
Choral Prelude, op. 
Prelude and Fugue on the 
March, op. 90 
Andante 
Evening Song Ed. ¢ 
Fanfare d'Orgue Harry R 
Sortie Guy 
Zur Guitarre 
Dialogue d'Amour \“ 
Variations and Fugue on America 

W. K. Steiner's 
He began studying when only six years old, receiving his 
first instructions from his mother. He first played the or 
gan in a Pittsburg church in 18901. Mr 
Europe in 1894 and studied four years with Heinrich Ger 
In 1899 he was admitted to the Ameri 


Johannes Brahms 

Franz Liszt 
Nicholl 
De Lille 


Bairstow 


12a, No. 2.... > 
Theme BACH 
Horace Wadham 


we Shelley 
Ropartz 
Ferdinand von Hiller 

K. Steiner 
Max Berger 


whole life has been devoted to music 


>teimer went to 
mer at Dresden 
can Guild of Organists. He has done a great deal of im 
portant public playing in the appearing 
among other places at the Pan-American Exposition. He 
also gave several recitals in the Pittsburg Carnegie Musi 


last few years, 


Hall, substituting for Edward Lemare during the latter's 
Australia 

of William H 
1§ and 16 


absence in 
Buffalo, N. Y 


July 15 


The recitals Gomph 


were given July His program of 
as follows 

Feli Borowsk 
Feli Borowsk 
Borowski 
Borowski 
Lemare 
Dvorak 
T. Best 
Batiste 


Prelude 
Toecata 
Meditation— Elegie Fel 
Marche Solennelle Feli 
Fantaisie and Fugue F 
New World symphony 
Air with variations 
Offertory for 
with chorale H 
Gomph's program on july 
Fantasia in E w. W 
Allegretto in B minor E. H 
Concert overture in C major A. Hollins 
Nocturne in F R. K. Miller 
Tannhauser R. Wagner 
Hollins 
Mozart 


Largo, from the 


Paschal Time FE. 


Fantasia Smart 
Mr 1o was 
olstenholme 


Lemare 


Fragment from 
Intermezzo A 
Fantaisie in F minor A 
Concert Fugue in D major A. Guilmant 


Scherzo in B flat W. S. Hoyt 
March, from Queen of Sheba Gounod-Archer 


W. J. Gomph is a native of Albany, N. Y., and resides 
in Buffalo, He was a pupil of Albert Jeffery and Dr. J 
Benton Tipton. He was organist of Trinity Methodist 
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Church, Madison Avenue Presbyterian Church and assist 
ant organist of All Saints’ Cathedral, Albany 
Avenue Baptist Church 


He is now 


organist of Delaware Buffalo. In 


Gomer 


Wm. J 


elected associate of the American Guild of 


Organists. Mr 
Pan-American Exposition in 1901 


1809 he was 


Gomph served as official organist of the 


for 


director 


led the Zurich 


years, has been elected its 


Karl Attendorfer, wi Maennerchor 


thirty-eight honorary 


and was presented with an “honor purse” of 15,000 francs 
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Obituary. 


Edaard Hanslick. 
HE eminent music critic and writer on esthetics, 
Eduard Hanslick, died in Vienna on Sunday, aged 
seventy-nine. He was born in Prague September 11, 1825. 
Son of a well known bibliographer, Eduard Hanslick 
was at first destined for the law, and he studied at the 
universities of Prague and Vienna, adding philosophy to 
the regular curriculum of his studies. He displayed un- 
usual proficiency, and at the age of thirty-one (in 1856) 
Hanslick was appointed tutor of esthetics and musical his- 
tory at the university. Five years later he became “pro- 
fessor extraordinary,” and in 1870 regular professor. His 
parents were musical and, in addition to being taught the 
rudiments of harmony at home, young Eduard was allowed 
to take piano lessons from the celebrated Tomaschek, who 
made a proficient performer of his intelligent and industri- 
ous pupil. What with his inborn keenness of perception, 
which was further developed by his philosophical studies, 
and his highly cultivated literary style, Hanslick possessed 
some excellent qualifications for critical work, and it was 
no matter for surprise to his friends when his musical 
leanings finally induced him to become the critic of the 
Wiener Zeitung in 1848. He was failing only in one 
requisite as a critic, and that phase will be discussed later 
in this résumé. From 1855 to 1864 Hanslick was with the 
Vienna Presse, and later became the chief critic of the 
Neue Freie Presse. For that publication"he wrote until 
very recently, but of late years he has confined his articles 
mainly to operatic performances and important orchestral 
concerts. He had several assistants on the Neue Freie 
Presse, who covered the recitals and other musical hap- 
penings of lesser importance. From the years 1859 to 
1863 Hanslick gave lectures in Vienna, Prague, Cologne, 
&c., on the history of music. In 1867 he was a juror at 


the Paris Exposition, in 1873 at Vienna, and in 1878 at | 


Paris again. In 1876 he was appointed a member of the | 
Imperial Council and received the order of the Iron Crown. 
In 1805 he resigned from the university on account of ill 
health, 

Hanslick has written a number of books, the principal 
ones being: “Vom Musikalisch-Schénen” (Leipsic, 1854), 
“Ein Beitrag zur Revision der Aésthetik der Tonkunst,” 
‘Geschichte des Concertwesens in Wien” (Vienna, 1869), 
“Aus dem Concertsaal” (Vienna, 1870), “Die Moderne 
Oper” (Berlin, 1875), “Musikalische Stationen” (1830), 
Aus dem Opernieben der Gegenwart” (1884), “Suite: 
Aufsitze’ iiber Musik und Musiker” (1885), “Concerte, 
Componisten und Virtuosen” (1886), “Musikalisches Skiz- 
zenbuch” (1888), “Musikalisches und _  Litterarisches” 
(1889), “Aus dem Tagebuch eines Musikers” (1892), “Aus 
meinem Leben” (1894), “Fiinf Jahre Musik” (1896). 
Hanslick also edited Billroth’s posthumous essay, “Wer 
ist Musikalisch” (1895), and wrote the letterpress for the 
illustrated “Galerie deutscher Tondichter” (1873), and 
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N ISS NICHOLS is one of the most satisfactory artists 

lever managed. It is impossible for me to recom- 
mend her too highly. She is engaged for the Worcester 
Festival, She has four concerts with the Boston Symphony 
Orchestra; two with the Pittsburg Orchestra When 
Ysaye gives his Quartette Concerts at New York and 
Boston she will play second violin. 
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“Galerie Franzésischer und Italianischer Tondichter” 
(1874). 

In spite of the honors which Hanslick won as a scholar 
and as a writer, there were always those, and there are 
those today, to whom he represented the typical pedant 
and the critic of ome idea. Hanslick has been called the 
“ideal conservative,” but he was not that, because he al- 
lowed himself to become the leader of an aggressive cam- 
paign against progress in music, as represented by Wag- 
ner, Liszt, Bruckner, and their later followers. Had Hans- 
lick simply rested his case on Bach, Mozart and Bee- 
thoven, he would have been unassailable in at least one re- 
spect, but when he took up the cause of Brahms and 
pitted him in open musical battle against Wagner, then he 
became merely a factionist like any other, and despite his 
superior literary ability and his great learning, a selfish 
iconoclast who closed his eyes to everything which he did 
not wish to see. It is rather a doubtful compliment to 
Hanslick’s memory to say that his name will live chiefly 
because of his opposition to Wagner and to “program 
music,” but it seems to be the truth at the present moment. 
Modern music has not gone the way that Hanslick 
preached or foretold, and consequently he must be set down 
among the false prophets, of whom the pages of musical 
history are full. Hanslick early recognized the genius of 
Schumann, so at least a part of his sin against Wagner 
was wiped out. In Eduard Hanslick the world beheld the 
man who might have been the greatest music critic of all 
times. By education he was certainly better fitted for that 
supreme post than any other man before or since his time 
who wrote on music. But Hanslick fell a prey to a very 
human failing and one from which no critic is free. He 
had too much ego in his cosmos—all of which goes to 
prove that the ideal music critic has yet to be born. 








Hermann Gura, stage manager and baritone of the 
Schwerin Opera, was appointed court singer to the Grand 
Duke of Mecklenburg. 





A SKETCH OF WATKIN MILLS. 


HE Sydney Morning Herald, of Sydney, Australia, 
published, on June 18, the following sketch of Watkin 


Mills, the famous basso: 

Watkin Mills, probably the foremost English basso of the present 
day, arrived in this country by the Sonoma yesterday. It is exactly 
twelve years since a star voice of somewhat similar calibre was 
heard in Australia, though it must be remembered that the late 
Signor Foli was a basso profundo, while the newcomer possesses 
a basso cantante—that is to say, a bass voice with a baritone range 
Watkin Mills resembles his predecessor in two superficial particu- 
lars, being of great stature (6 feet 2 inches), and also owing his 
training to the Italian operatic school as well as to that of English 
oratorio. In conversation the new artist reveals much geniality, 
and the face lights up surprisingly directly he begins to talk 
Some people have supposed from his name “Watkin” that Mr. 
Mills is a Welshman. His actual birthplace, however, is Painswick, 
on the Cotswold Hills, and when a very tiny boy indeed he was 
of note as a soprano chorister in the adjoining city of Gloucester 
In after years the voice lowered itself in tone and quality to the 
alto range, and without “breaking up” in the usual way remained 
agreeable and fluent until, when its fortunate possessor was nine- 
teen years of age, it became a baritone. Dr. Samuel Sebastian 
Wesley, great both as executant and composer, the Gloucester 
Cathedral organist under whom young Mills studied, predicted that 
his pupil would become a great singer, but ways and means had 
to be found. First of all, therefore, Mills became a vicar choral 
at Wells Cathedral, he then studied for a year in London under 
Edwin Holland, and then journeyed to Milan, where he worked 
hard under that eminent teacher, Federico Blasco. Rejecting every 
ind to b an operatic basso, with a proffered appear- 
ance at La Scala, Mr. Mills returned to England, where he made 
his début with the Carl Rosa Company as Baldassare in “La 
Favorita,” but almost at once decided to take up concert room 
and oratorio work exclusively. 

Since January 1, 1885, when Mr. Mills made his début with the 
Royal Choral Society at the Albert Hall in a cast completed by 
Mme. Valleria, Mme. Patey and Edward Lloyd, the new basso has 
filled a representative position on hundreds of great occasions, in- 
cluding the oratorio festivals at Birmingham, Leeds, the Crystal 
Palace (Handel Festival) and other great centres. His first tour 
of the United States was in 1894 for the festivals at Cincinnati, 
Indianapolis and Pittsfield, and the tour he has just concluded 
forms his eighth visit to America and Canada. According to the 
evidence of the English press this basso’s fluency, combined with a 
remarkable _bower of _singing long phrases i in a » single _breath, | has 
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made him especially eminent as an exponent oi Handel. After cert platiorm. The audience was loth to hear the last of the gifted 2 ] 2 
ly responded to the demanded encores Uusicada rie SS. 


a triumphant exhibition of his prowess in this respect in London singer, and he graciously 


last June at the banquet of the Royal Society of Musicians, Signor Herald, Hamilton, Canada 
Randegger embraced the singer, and caused uproarious laughter > 
by exclaiming to Sir A. C. Mackenzie, “Look at him, my friend! Herbert Witherspoon boasted an ovation wholly unexpected in - , 

" 4 > " Che title of David Warfeld’s play for next season is to 
He takes his breath once a year, and that is on his birthday! its volume of boisterous acclaim.— Pittsburg Post 
In conversation at the Australia yesterday, Mr. Mills explained —- : “The Music Master,” and will present the clever char 
that during the present year he sang in England diligently until Mr. Witherspoon was in much better voice than on Wednesday acter comedian as a familiar lower East Side Italian typ« 
his final appearance with the Leeds Philharmonic Society on March evening and delivered his Watchman’s Song in the first part in fine Strangely enough, Louis Mann, the German-American 
26 in Coleridge-Taylor’s “Hiawatha” cantata, after which he packed style. This, perhaps, called forth more spontaneous and hearty ap : - . - e 

comedian, will “star” this winter in a play called “Th 


and hurried off by the Lucania for New York. His rentrée in plause than any other number during the evening.—Worcester 


Canada was with the People’s Choral Union at the Massey Hall, Evening Gazette. 
Toronto, before an audience of about 4,000 people, and he also 
sang at the opening of the new £7,000 organ at the Metropolitan 


Church there, when E. H. Lemare was the special organist. He fell to the soloists, for his aria from “Salvato 
sung, and was called forth half a dozen times, but refused 


Second Fiddle wherein he is to portray the part of a 


musician who plays second violin in a theatre orchestra 


Mr. Witherspoon received the lion's share of the applause that 


Rosa,” by Gomes 
Arnold Inauen, the Swiss tenor, is now in Salzburg 


then filled his third cngagement at the Cincinnati Festival, for superbly 

which two English artists of high note also went over, namely, to sing an encore, His “William of Nassau” was an almost equa where he is to sing in the Wagner Festival concert, Au 
} © lto Wil ‘ , ly strenuow nd effecti iece o o t ri has gained , ’ 

Miss Muriel Foster (contralto) and William ireen (tenor). : The ys renuc 1s and ective piece of work, and his voice has gaine gust 10 Mr. Inauen will return to America early in the 

works rendered, and most magnificently so by the Festival Choir, greatly since he was last heard here, and belongs to the best bassos “ 

were Beethoven's “Messe Solennelic,” Bach's Mass in B minor # the country 7 2 fall 

and Elgar's “Dream of Gerontius.” Time being limited, the star Mr. Witherspoon's splendid basse was heard to full advantage in 

hurried on to Los Angeles (Cal.), and samg there in “The Mes the “Arm, Arm, Ye Brave from Handel's “Judas Maccabacus,” A New National Song. 


aroused the audience that he was recalled again and again 


siah” and in recitals with Miss Beach Yaw, the “highest high which so 
» 
soprano” in the States Mr. Mills added that he looked forward finally giving in encore Wagner's “Song of the Evening Star,” from eB R FLAG” is a new national sone, words by Eliza 
beth Farragut Hobbs, and music by David Mau 











to being joined almost at once by Edward Parlovitz, a Polish pian- “Tannhauser.”—Albany Argus 
ist of great talent, resident in England, now approaching Sydney rice Levett his is a stirring refrain, in march rhythm, 
from London on board the Ormuz. Mr. Witherspoon's number was a recitative and aria, “Arm, Arn aicaeh a , 14 : , , . 
es _* , Ye Brave,” from Handel's “Judas Maccabaeus.” His powerful and particularily well adapted for choral and orchestral per 
4 resonant bass was in as perfect form as ever and his hearers were formance The song should become popular because of 
MORE WITHERSPOON NOTICES. delighted with his rendition of the heroic piece ts swing and melodi mplicity 
OME of the recent press notices of Herbert Wither- Mr. Witherspoon was given a hearty ovatior Albany Press 
spoon, the’ basso, are as follows: Knickerbocker 
Mr. Witherspoon was greeted with applause, and his wonderful eal F 
Elvin Singer's Pupils 
voice was listened to with the most rapt attention of an appreciative g s P ° 
audience. Mr. Witherspoon has been before Troy audiences before, LVIN SINGER, one of Detroit's successful vocal 
but certainly was never received with greater favor than on Thurs- teachers. ha lor peenit , it " 
eac , has s oupils engag Oo sing le y roles 
day afternoon. He was recalled by the audience again and again iu pu tate ' G scacing rox 
y all to o he a im operatic and theatrical companies juring the recent 
and the thirteen numbers he sang were all too few for the satisfac F . I K . SEASON 1904—5. 


tion of those who listened to him.--Troy Northern Budget. commencement month, Mr. Singer presented fifty of his 
{ musicales and recitals. These occa R. E. JOHNSTON, 


sa pupils in a series of musicales and recitals 
Mr. Witherspoon brought the concert to an imposing conclusion sions attracted many professional and society people, and SOLE aod Exclusive Manager for America, 


Mr. Witherspoon made a pronounced triumph. He sang three num ' 
: : a , the local papers commended the voices and training of 
bers carly in the evening—Hermann'’s “Three Comrades,” Tours St James Buildin NEW YORK CITY 
e g, . 


setting of “Mother of Mine,” and Maude Valerie White's “Stand to many of the young vocalists. Last season 125 students re 

Your Horses.” Possessed of a fine voice and a strongly emotional ceived instruction from Mr. Singer. The Singer studios BMILE LEVY, Traveling Representative. 

style, he aroused the audience to enthusiasm. He was compelled to are at 270 Woodward avenue This is the only management that has authority to negotiate Yeaye 
= engagements in America and Australia 


repeat “Mother of Mine” and to give an extra number in addition.— == 

















Toronto Globe 
a Ysaye's Extended Tour. YSAYE’S COMPLETE TOUR TO DATI 
P ' N ber 18—Philadelphis | New York 
The assisting artist, Herbert Witherspoon, heralded as the Ameri SAYE comes next season, as everybody knows who ee iladeladin ’ 7 A 
’ i November 19—- Philade!pt ! K 
pe pe more ~ captivated the audience. He has a beauti- is at all interested in musi By referring to his ovemnaes oe 2 jiar nd ’ } ~ re 
ul voice and sings with an artisti ffect . o : vemer 30 sveraen ary ant be 
F anal Bsa thee, ate Geet sarely Sere on Ge 8 soute. printed in another column, readers will know that November 23-—Pittsburg ) ary 3—Memphi 
es P » . November a loront lanuar N Or ns 
there is demand for this great violinist. Ysaye’s manager aceite aidiinanaees a, a 
R. E. Johnston, has received applications from every large November 28—Louisville January 6—Baitimore 
’ “ ‘ . November ap—Grand Rapids January 18— Providence 
unn ng YS em city in the United States December a—RBoston | : co iew Werk 
we December »—Bostor January sy»~Entivre week with 
oF a December 5—Philadelphia Walter Damrosch and New 
New Enga nee “we Bi Artist December 6—Haltimore York Symphony Orchestra in 
Tm roved Music t d f i g°¢ 3 s*s. December >7—Washingtor New England Springfield 
p u V or eg nners MILE LEVY, R. E Johnston's traveling representa ppocemanes 5 pew ore \ coaster wen Haven, Port 
, " ecember 9 jrookiyn and, oston, ‘ 
The musical education of the child has never absorbed the tive, closed engagements last week for Ysaye, D'Al December 12—Albany January 3:—Montreal 
attention of the people as #t the present time. : . " , December 13—New York February 2—Brooklyr 
he DUNNING SYSTEM is founded on the truest psycho- bert, Ella Russell, Da Motta and Marie Nichols in cities Pecember 1¢—Boston March so WU echinaten 
Soates’ ong enanten principles upon which a musical education not heretofore announced Pecember 16 pore rd Merch " Be timore me 
— ecember i? oston rch 5 iimington 
Ru..i descriptive booklet and folder containing letters of - - December 18—New York May &—Den 
indorsement from the most prominent musicians of the December 2o—St. Paul May Salt Lake City 
country, address New Conductor for the Opera. December 2:— Minneapolis May ; San Francisco 
dec t Mad 
Carrie 1. Dunning SPA, DORNER. 00s, 98 a aren Sie eo En December s5-—Des Moines os Se ees 
‘rial Opers f 2 - ; ( low Vo 4 lanuary >~Buffal ay 19 an rancisco 
225 Higbiand Bive., Buffalo, R. yp. perial Opera in Vienna, is coming to New York this — See May olan Aaames 
Excellent pusitions awaiting teachers of this system. season to assist Vigna and Hertz at the Metropolita January 6—New York May 23—Los Angeles 
Opera House “ VWSBAYV E&"' le pronounced as if it were spelled *a-2t-a."' 
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As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
DRAMATIC tour as “Kundry” in 89 “ Parsifal” Concerts the following papers said 
os of Madame Harmon 
° Pittsburg Dispatch -" Heid audience spellbound.” 
Toronte Globe— ° Interpeted with greet dramatic fervor ; : 


&t Louis Weatliche Post ‘ peated a profound sensation 


Frimea Domma with Milwaukee Sentine!—" Won individual distinction 
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crease of our unpopularity? We hope not, for existence would 






OLOGNE p=pers report that a “director Amberg” is engag- 

ing actors in Germany for a stock company to play in New 

York during the season of 1905. Is the metropolis to have 
another German theatre? 

















































antaesaenilllaneebtie 


T HE Chicago Journal tells of a medical student who says he 

has heard of a man with a trombone, but cannot find any 

reference to it in the medical books. He should turn to the 

chapter on felons. 

sanoniiiaiaieetvent 

EFENDING the recent course of Mme. Schumann-Heink at 

Ocean Grove a Jersey City paper says that “a woman 

who sings in a high necked dress does not do herself justice.” 

Sometimes the woman who does not sing in a high necked dress 
does the audience a decided injustice. 


- 
f 


ey HE rumor published by some local dailies that Mme. Cosima 

Wagner has “compromised” with the Metropolitan Opera 
Howse and sanctioned the production there next season of “Par- 
sifei’ is a malicious invention. The widow of Richard Wagner 
denies- the report emphatically, and says that she has in no way 
changed her attitude on the “Parsifal” question, and is opposed 
as much as ever to what must remain in her eyes and in the eyes 
of millions of right thinking persons, a piece of artistic sac- 
rilege and a ruthless defiance of the dearest wish of the great 


composer. 
— pe 


OR the Kaim concerts in Munich next season Felix Wein- 
gartner has issued a scheme of an unusual kind, that 
smacks a trifle of the “educational” system which the Bavarian 
capital surely has outgrown by this time. One of the Kaim 
series is to be a “modern” evening, and others are to be devoted, 
separately, to Beethoven, Brahms, Mozart, Liszt, and Wagner. 
A “Shakespeare evening” will wind up the series, and is called 
an innovation by the Munich papers. The program will embrace 
Liszt’s “Hamlet,” Richard Strauss’ “Macbeth,” Berlioz’s 
“Romeo and Juliet,” and Weingartner’s “King Lear.” The idea 
of a Shakespeare evening may be new to Munich, but it is 
familiar in other European cities, principally in England. We 
are not aware that any large American orchestra has as yet tried 
the plan. 
i HE operatic festivals are booming abroad. Bayreuth’s “Par- 
sifal” performances have been successful beyond the wild- 
est expectations of the organizers, and all the Americans in the 
picturesque Wagner stronghold are agreed that if Henry W. 
Savage's “Parsifal” does not do the trick, then New York will 
have to continue to journey to Bayreuth for the correct and 
traditional performance of the real “Parsifal.” The Munich 
Mozart Festival opened auspiciously with a spirited perform- 
ance of “The Marriage of Figaro,” led by Felix Mottl. En- 
thusiasm ran high, and the press can hardly find praise enough 
for the scenery, the excellent management, the smooth ensemble 
and the splendid orchestra. It seems a pity, in truth, that a 
metropolis like New York should have to be content with pro- 
vincial attempts at proper Wagner and Mozart productions, 
while modest towns like Munich and Bayreuth enjoy the real 
thing. Is it possible that money cannot buy everything? 





HE editors of this paper note with sorrow the decrease in 
the number of anonymous letters which we are accustomed 

to receive eath week. Is the waning ambition of the busy band 
of ghost writers to be attributed merely to the recent torrid heat, 
or does the dearth of the doleful correspondence denote a de- 








hold out but small attraction were everybody to agree with us on 
every subject. Even the quality of our anonymous mail has 
deteriorated sadly this summer. The abuse has lost in point and 
in raciness. We admire directness of style,and prefer assertion to 
insinuation; bluntness of diction to that polish of phrase which 
always implies a certain want of deep feeling on the part of the 
writer. Nor do we like combination letters, signed “Six Sub- 
scribers” or “Several Readers.” We would be much obliged to 
the spirit authors if they would write their letters individually 
and send thein separately. We need the diversion at this season 
of the year, and our office boy has not larfed since he went to 
hear “Parsifal.” 
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Melodies From Mont Dore. 





The Editor Comments on Current Musical and Other Matters—Mme. Patti's Movements— Bad 
Manners—News Briefs—Personal Mention. 





MONT DORE, FRANCE, JULY 26, 1904 

ADAME PATTI left here a few days ago for Carlsbad, 

where Baron Cederstrom will take the cure, his illness 
necessitating an earlier departure than was contemplated. 
@ & 

Both Jean and Edouard de Reszké are at the Mont Dore now ; 
also Mme. Felia Litvinne; also Bessie Abbott, the American 
soprano, who sings at the Opéra, and who will make an Opéra 
Comique début, probably as Traviata, in September. The broth- 
ers De Reszke say that affairs in Russia (which country they left 
a few weeks ago for London) are in a depressed condition be- 
cause of the war. In London they sang before the Queen and 
received from her the decorations originally bestowed by the 
late Queen Victoria. Jean de Reszké’s Paris vocal school is 
overrun with applicants and is in a flourishing condition. There 
is no intention on the part of Jean de Reszké to sing in opera in 
New York, and there are no negotiations pending, all reports to 
the contrary notwithstanding. 


eS €& 


The Cologne Gazette in its issue of July 19 publishes a repri- 
mand against certain German manners, calling attention to the 
fact that this is the period of the year when tourists and strangers 
should be taken into consideration by persons whose bad man- 
ners are bound to create bad impressions. It suggests the aboli- 
tion of the habit of the German who in his “gemiithlichkeit” is 
so apt to maintain with the company of friends late hours in his 
rooms, talking loudly and singing and creating a hubbub without 
regard to the comfort of the other guests in the hotel. Further 
more, to the detestable habit of eating with the knife; and the 
Cologne paper closes with the usual attack on piano playing, 
stating that people who go to the country for rest and recreation 
cannot be expected quietly to endure the continued playing and 
practice upon the piano. 

Reference is again made to the old municipal regulation at 
Weimar, where piano playing was prohibited between the hours 
of 8 p. m. and 8 a, m., and the Gazette advises a general law that 
will make it imperative to have all the windows closed when 
pianos are used. Furthermore, the paper animadverts upon the 
fact that the nuisance becomes unbearable because, in the great 
majority of instances, the players who infringe upon personal 
comfort and decency are nearly always the incompetent ones, 
the artist, the excelling player, generally doing his work in a 
secluded spot where the comforts of others are not invaded. 

This is followed by the advice to those who must practice 
to get dumb pianos. But I fail to see how anyone is going to 
secure a reform based upon carrying dumb pianos about. Travel- 
ing practicing pianists desire not only to be heard, but they must 
hear themselves, for otherwise most of them would not know 
what they were playing, as many of them hardly know now 
At this very moment a young French violinist, accompanied by 
a friend, is playing compositions by Alard and Leonard in a 
room in this hotel, and he does not even know or hear that he is 
playing a full half tone below the key, and his accompanist is 
playing on a grand piano that has not been tuned or regulated in 
years. Yet both of these men—young men, too—are compla- 
centiy at work driving people out into the rain or up into the 
seclusion their chambers grant. The hideous noise is sufficient 
to condemn the whole practice of music as it is progressing now 
adays, chiefly for the purpose of “trotting out” the so called cul- 
ture of families and the genius of prodigies or the social force of 

a musical propaganda in the city or town where the propagandists 
reside. Certainly the great, intelligent outside world should be 
considered ; that world which lives without such music and which 
for good reasons of its own is willing and anxious to have the 
amateur enjoy himself alone 

But a little worse than music is the barbarous habit of eating 
with the knife as it is practiced in Germany, and as the Cologne 
Gazette condemns it so thoroughly, a campaign might be inaugu 








rated not only to put an end to that habit but also to the vulga 
use of the toothpick at the table as it is seen here in France, and 
from which there is no escape unless one is willing to forego his 
meals. And it is so striking that both in Germany as well as in 
France these medizval manners are intrenched in the households 
of the better classes. A Count Hufeisen will eat with his knife 
at the table of the hotel at Ems just as a Vicomte de Bessieboulie 
will pick his teeth at the table of a hotel here in Mont Dore, and 
their wives will do the same 

Both practices together might have an alleviating aspect, for 
then the knife eater could use his knife for his teeth and the 
toothpicker could use his pick to handle his steak or salad, but 
the national differences between German and Frenchman make an 
alliance of any kind impossible. As a judge of Rhine wine the 
German stands unexcelled; as a judge of Bordeaux the French 
man has no counterpart, and both will instantly condemn a poor 
waiter for a gaucherie in handling a glass, but the German will 
be eating with his knife and the Frenchman will be picking his 
teeth—both things the waiter would not be guilty of—while up 
braiding him for a miscalculation. As long as the journals in 
Europe are calling attention to these questions, and as long as 
critical articles are now appearing in German and French papers 
from correspondents in Chicago and St. Louis on the bad man 
ners of Americans and the bad taste exhibited by American 
women in their dress, | may be entitled to say a word on the 
knife and the toothpick without inflicting an insult upon the hos 
pitality purchased here by American money There will be no 
reform in the habit of piano practice or the use of surgery at the 
table or the practice of harmless dentistry, but if reform is out of 
the question, we must at least illustrate our consciousness of the 
existence of evils, and therefore Germany should thank the 
Cologne Gazette for this last favor 

ce ze 


Arthur Nikisch is at Ostend 

Anton Witek is at Scheveningen 

Misses Callender and De Forest are at the Grand Hotel 
Biarritz 

Mr. and Mrs. Charles H. Steinway are at Aix-les-Bains 

Sir Edward Elgar is summering in Hereford 

Van Dyck has gone to Russia to sing in concerts for two 
weeks 

Salignac has signed a conditional contract for the Opera in 
New York, 

te 


De Pachmann, the pianist; Da Motta, the pianist; Schelling 
the pianist; Voss, the pianist, and D’Albert, composer and 
pianist, all go to the United States this season. De Pachmann 
has been heard frequently in our land, and always with increas 
ing interest, for his remarkable touch and his identification with 
Chopin give him a particular cachet not enjoyed by any other 
virtuoso on the piano. The other pianists, d’Albert excepted 
are not known in the United States, and must clear their paths 
first 

Eugene d’Albert is the heroic figure to appear before Ameri 
can audiences, and those who remember his Beethoven, Brahms 
and Bach interpretations, the authority of his piano dictum, the 
clarity, sonority and decision of his tone, and the overpowering 
influence of his musical intellect, will look forward to his per 
formances for other reasons aside from any mere curiosity re 
garding technical virtuosity. As a matter of course, like Rubin 
stein and Liszt, D’Albert can play any and every thing written 
for piano, and play as only such authorities do play, the interest 
centring, as it does in such instances, in the esthetic aspects of 
music as manifested with and through the piano, and the appeal 
necessarily is in its highest form. Where the pianist appears as 
a piano poet, the criticism naturally eschews the characteristics 
of the expounder whose objective piano playing relegates the 
virtuosity or the subjective poesy to another sphere. Sometimes 
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one individual possesses all—say Liszt as the flam- 
boyant example. The piano technician, the de- 
veloper of the great art of piano playing, as such; 
the man or woman whose genius for work finds its 
outlet in an extravagant devotion to the exhaustion 
of the human technical development of that human 
invention—the piano—such pianists delight the 
musical intelligence through the enormous breadth 
and extension they give to the art through their 
technic, in addition to the beauties they demon- 
strate in general by means of the ease with which 
they can deliver the most profound works for the 
piano and at mere command. Technic per se is 
merely technical art. 1 mean above technical art 
developed for the use of musical description, 

In the case of D’Albert there is, however, first 
and foremost, the recognized composer of unques- 
tioned pre-eminence; the profound musical spirit 
and the literary authority and encyclopedist; the 
conductor, composer, performer and critic, and, 
chief of all, the contemporary musical poet whose 
fame is already immortalized through his extraor- 
dinary activity for twenty years. When such a man 
plays piano at the same time and appears as an 
interpreter of the classics we listen with “differ- 
ent ears”; that is to say, our contemplation of his 
performance is at the outset not only neutral but 
reverential, for we must at once recognize a su- 
perior element to whose decision we are compelled 
to bow unless our work is favorably compared by 
the world to his. 

Of course, most of the critics of the New York 
daily papers are known throughout the world of 
music and art as favorably as D’Aibert is, only with 
this difference: the world knows his name but does 
not know their names. But this is due to their 
innate native (or foreign, as the case may be) 
modesty. And I declare I cannot understand why 
these critics are so modest; there is no reason for it. 
They are talented business men, too (and America 
admires its business men), and have all kinds of 
arrangements with musical artists and organizations 
to write for them for money, and they write books 
with nice covers on them, for which they ask 
money, and sometimes really ought to get more; 
and then they fix up “program notes” for conduc- 
tors and get money, and so they certainly are suf- 
ficiently active, commercially speaking, not to be so 
modest; but it is their modesty that prevents them 
from ranking with the musical immortals, and had 
it not been for THe Musica Courter even their 
business transactions would not be known today. 

Not one of these critics in music would ever tell 
how many presents he had received from wonderful 
European artists; not one of them would ever tell 
how much he received for advice to musicians or 
musical performers, and when one would borrow 
money from musical people (and because he was a 
critic in music he could borrow money from peo- 
ple in music) he also never would tell. Such 
modesty! And finally, when this paper began to 
tell the story of their greatness, these critics in mu- 
sic were not astonished at their own modesty. Such 
modesty! Hence, when D’Albert plays in New 
York he will be told how the modest critics think 
he should play. They may tell him before he 
comes, and he might try to do as they tell him to, 
only that will be most difficult, for they are all too 
modest to agree. 


ete 


The reports published some months ago in the 
daily press regarding the engagement of Edouard 
de Reszké for an American tour are now shown 
to have been unwarranted and, as usual, unreliable. 
I cannot see how anyone can place any reliance 
whatsoever in such cables as are printed by the 
daily press on musical matters. Every item re- 
quires verification. Edouard de Reszké will sing 
in St. Petersburg and in Paris this winter, and 
probably will appear in Germany as Leporello a 
few times, as a basso profundo for that role is not 





available and the Germans like to hear the role 
sung in that manner. But he is not going to the 
United States. He has offers of all kinds, and there 
are dozens of men and women, too, in the United 
States constantly “offering” everything but money 
to well known European artists. But there is no 
temptation for these people here to leave their 
comfortable homes and easy lives to plunge into 
American night trains to make dates unless the 
guarantee of pecuniary reward is absolutely safe. 
es & 

Maurice Grau is quietly living at Croissy, near 
Paris—twenty minutes from the Gare Lazare— 
where he has had a villa for years past. He is in 
good health but, submitting to the advice of his 
physicians, he refuses to enter into any business 
affairs. A man like Grau has propositions offered 
to him constantly, and it is difficult for one who has 
led a busy life to resist, but Mr. Grau considers it 
imperative not to excite himself in the least, and he 


is wisely pursuing the proper course. 
BLUMENBERG. 





S could be seen from our London letters, the 
season there was particularly bad this year 
and a great deal of money was lost by artists and 
managers. Little Franz von Vecsey led all the 
concert givers in the matter of receipts. It was a 
season of “prodigies” in Lon- 
THE MOTH AND don, and beside the violin won- 
THE CANDLE. er, Von Vecsey, there ap- 
peared Florizel von Reuter, 
Paula Hegner, May Harrison and Sybil Keymer, 
all very young artists of exceptional talent. Ysaye 
created his usual furore, and Felix Weingartner 
was the sensation of the ill fated Kruse Festival. 
The Opera at Covent Garden dragged out its usual 
course, with a couple of novelties of little account, 
and none of the old singers did anything new, nor 
were there any new singers to do the old things 
differently than they had been done before. Kube- 
lik made way before his younger rivals, and one of 
these was Leonora Jackson, an American violinist, 
who has been with the wizard Sevcik for the past 
year. Pachmann, Paula Szalit, Mark Hambourg 
and others too numerous to mention upheld public 
interest in piano doings. Pachmann has lost none 
of his former witchery, and his esoteric art is as 
rare and fine as ever. In choral performances Lon- 
don enjoyed most the visit of the Sheffield Musical 
Union Choir and the revival of Elgar's “King 
Olaf.” It is not to be expected that London will 
ever become a profitable place for the itinerant 
artist, so long as he is compelled to pay his own 
money for the privilege of appearing before the 
footlights. To go to London without a guarantee 
of some kind is advisable only when the musical 
candidate expects to make his public appeal either 
on an international reputation or on ability of an 
extraordinary kind, or both. It has often been 
pointed out in Tue Musica Courter that too 
many artists go to London in the summer, and 
that it would be a physical impossibility for the 
small London musical public to distribute itself 
over all the concerts given there every day and 
every evening in the rush of the season, Someone 
must suffer, and someone does suffer each year. 
The profits are to the few and the disappointments, 
and losses, and heartburnings for the many. Warn- 
ings are published each spring for the unwary, but 
are heeded by few. Some of the deluded ones seem 
to hear nothing but the divine call that bids them 
make music; and others see nothing but the un- 
healthy yellow glare which urges them to make 
money. It is a bad state of affairs, and the remedy 
seems not near. 





T HE MUSICAL COURIER is in receipt of the 

annual catalogue of the Grand Ducal Con- 
servatory of Carlsruhe. This book is for the year 
1903-4, and a careful perusal of its several hundred 





pages fails to reveal the name of Dr. Cornelius 
Riibner, who was advertised by the trustees of 
Columbia University as the head of Carlsruhe’s 
royal conservatory. The director of that institu- 
tion, according to the aforementioned catalogue, is 
Prof. Heinrich Ordenstein. 





T HE official casts and programs for the Mozart 
operas to be given at the forthcoming Mozart 
festival in Munich now have been received and are 
appended herewith in full. While the Wagner per- 
formances (of which the casts were given in THE 
MusicaL Courter of last 
week) will be held in the 
stately Prince Regent The- 
atre, the Mozart operas, 
with the exception of “The Magic Flute,” are to be 
given in the rococo and cozy Residenz Theatre, 
where they will be in a much more appropriate 
frame. “The Magic Flute,” owing to stage exi- 
gencies, is to be sung at the Royal Theatre. The 
complete schedule is as follows: 
“MARRIAGE OF FiGaro.” 
(August I and 7.) 
0 SCORE EGS eo OPIS Fritz Feinhals 
J. Gadski 
+ Mathilde Frankel-Claus 
Minnie Nast 
{ Ella Tordek 
skin tid sé ainied oxbén et owekans Desider Zador 


MOZART OPERAS 
AT MUNICH. 


ESSE Oe 


Susanne ony ...«.-Hermine Bosetti 
ET RSS SE ll een Viktoria Blank 
hea’ cissinics Ss ccsemedus vaste Geen 
in d.« shembbne es ..+++e--Raoul Walter 
Antonio......... ooeceee- Joseph Geis 
Barbarina.... ..-..+.-Marie Fuchs 
Curse... .. ..Max Mikorey 


Conductor, Mottl 





“AppucTion From THE SeRacwio.” 
(August 2 and 8.) 


Is uk de saikh hap éeave.o&. Franz Jacobi 
ROUGE cccwccceeses ceccecee-eaOul Walter 
SN Ci oc ip Séntcweviendekbes Emilie Herzog 
NEG 0s, ae ck ieee céwieedh Hermine Bosetti 
| ...++..- Sebastian Hofmiiller 
Relies Lenten anne ine sede cues Georg Sieglitz 


Conductor, Reichenberger. 





“Don Grovanni” 
(August 3 and 6.) 
Don Giovanni......................Fritz Feinhals 


Donna Anna... ...+++-Elsa Hensel-Schweitzer 
PE ccrs . i ccdvandi chacaeane’ Karl Jérn 
erat Si. oo. Sobancbeteboeamenseee 
Donna Elvira....................Charlotte Huhn 
IN, 5 sk. <b ddasne eosse res sescgpeeege Gels 
NE a eee 
Zerlina..... ...++.»Minnie Nast 


Conductor, Fischer 


“Cost Fan Tutte.” 
(August 4 and 10.) 


snes Emilie Herzog 
RNS «sas clsthbeedbeecceeds oe Fost 
SRE an eae Irma Koboth 
Guglielmo. ........... . ...+»Hermann Gura 
PDS Sn500e00cbucs+ eeeeeesssRaoul Walter 
Dah oiwnckstvpanssivereds Hermine Bosetti 

Paul Bender 

Pte COMED. Se cin necceccesss { Auared iadieete 


Conductor, Rohr. 





“Tae Macic Fivurte.” 
(From August 6 to August 11, inclusive.) 


. Karl Jérn 
SEE EE a Soe oa 
— | Raoul Walter 
Kénigin der Nacht................ Emilie Herzog 
EE SF RTS re E., Ella Tordek 
Ernesta Delsarta 


Fritz Brodersen 
ais. i Sek eesceend ) 
— ( Anton Fuchs 

( Minnie Nast 


Papagena......... ie RES { Hermine Bosetti 
SR SETS SREY oe ey ee Sebastian Hofmiiller 
Der Sprecher................. Alfred Bauberger 
Erste Dame... ... yee easknes<éc cee 
oo , ce ne ueegen Charlotte Huhn 
es i och accede on, we Viktoria Blank 


Conductor, Reichenberger. 
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{[Casce to Tue Musicat Covurter.] 


Beeaurn, August 6, 1904 
To The Musical Courier: 

Prof. Dr. Ernest Jedliczka, the eminent and popular 
piano pedagogue, died suddenly His loss is 
American 


ABELL 


of apoplexy 
deeply mourned here, especially by his many 
pupils 

Ernest Jedliczka was one of the most prominent 
personages in the musical life of Berlin, and both 
by his superlative gifts as a teacher of the piano and 
by his lovable qualities as a man and as a friend he 
had made for himself a personal standing which 
was quite unique in a city whose musical world is 
split up into countless camps, factions and cliques 
Berlin is a place where persons are not anxious to 
“cast the old aside,” and are not unwilling to “leave 
the new untried.” It was the greater triumph, 
therefore, for the Russian Jedliczka, when he went 
to Berlin in 1888, to make firm friends and enthusias 
tic adherents almost with his first public appearance 
in the German cap-tal as a pianist. His period of pro 
bation remarkably short, 
ble time his studio was overrun with pupils, and 


was and in an incredi 
he faced the flattering but equivocal prospect of 
teaching twenty-four hours in the day. Jedliczka 
at once made up his mind to abandon the career of 
a concert pianist and to devote himself to a calling 
for which he had every conceivable qualification, in 


cluding boundless tact, wide and rare culture, ex 











Dx 


Eaxnest JepuiczKa 


Tue Late Pror 


ceptional knowledge of languages, and last, but by 
no means least, a musical education which em- 
braced every style and school and was of extraor 
dinary soundness and depth 

Ernest Jedliczka was born in Poltawa, Russia, 
June 5, 1855, probably of Polish parents, for the 
ending of his name, “a,” 
are not of Russian origin 
Moscow Conservatory, and later studied piano with 
Rubinstein and harmony and counterpoint with 
Tschaikowsky. Both men became warm friends of 


and the consonants “cz” 


He was a pupil of the 





the brilliant young pianist and scholar, and recom- 
mended his appointment as a professor at the Mos- 
cow Conservatory, a post which he filled with dis- 
tinction until his removal to Berlin in 1888 

Going to the German capital with a novel reper- 
tory of new Russian works, and fresh from his 
friendship with the two Rubinsteins, César Cui, 
Tschaikowsky, Rimsky-Korsakoff, Glazounoff and 
the younger disciples of the Neo-Russian move 
ment in music, Jedliczka at once stood out in sharp 
contrast to the group of conservative pedants who 
serlin piano world of that day. Carl 


ruled the 


Tausig had died in 1871, and that master teacher 
of them all, Theodore Kullak, followed him to the 
1882 Bendel, 


thoven, and the favorite of 


grave in a great player of Bee- 


Berlin’s fashionable set, 


19 


try; Alfred Schmidt-Badekow, an exceptional Schu 
mann player, who has earned his musical spurs in 
Berlin, London and other European capitals; Stella 
Newmark, an American, who is contemplating 

tour in this country next season; Marguerite Mel 


4 
a 


ville, a composer and pianist whose successes have 
been chronicled many times in these columns for 
the past five or six years; and many others who are 
touring on the other side, or are teaching and play 
ing with success, 

Jedliczka’s popularity as a private teacher at 
tracted the attention of the Berlin Conservatory di- 
the Klindworth-Scharwenka institu 


tion captured him for its faculty 


rectors, and 
Financial induce 
ments, extraordinary for Berlin, decided Jedliczka 


to leave his position after a few years and to accept 





A Group or Jepuiczxa Puris and Tuem Frrenps, Taken MOccerser, Near Beatin, in 1899. Am nose 
mN THE Picture are Orrs B. Borse, Howarp Brockway, Bearua Visansxa, Danie \ j Hernert 
Burier, Mes. Buriter, Aucusta Corrirow, Estretre Lieetuinc, Marocuerire Mewiuse, Max Liesuinc AND 
Acrrep Scumivt-Bapexow. Own rue Exreeme Ricutris Pror. De. Jen KA, AN xn THe Centre (x). Me 


JepLiczKa 
died in 1874. That left the piano stronghold in the 
of Rudorff, Barth, 
Franz Kullak, Raif, Ehrlich 
servatives, and with the exception of Deppe and 


hands Depp Loeschhorn 


and Bulow, all con 
Raif, who made trivial technical innovations, all the 
Berlin teachers of 1888 were men who trod care 
fully in the worthy and well worn ways, and would 
as lief have changed a printed pedal mark or dou 
bled an unwritten octave as to play Bach with feel 
All 


teachers were turning out every year many high 


ing or Beethoven with tempo rubato these 


browed young women and men who could give a 


restrained reading of Bach's “Italian” concerto 
an industrious imitation of Beethoven's “Pas 
toral” sonata and a very polite performance of 
Chopin’s “Fantaisie-Impromptu.” But with th 
death of Tausig and Kullak real interest in mod 
ern. piano matters shifted to Leipsic and Vienna, 


and in the latter city Leschetizky reigned suprem« 
over all the piano teachers in the world until 
Jedliczka went from Moscow and settled in Berlin 


advertising methods 


nosy 


He was opposed t 


and hated the press agent as he hated everything 


élse not based on truth and merit. His best adver 
tisement lay in his pupils, and perhaps for that rea 
son his fame has spread so far in spite of his ex 
tremely quiet life and his disinclination for public 
of his best 


Hox h 


mann, but the European musical public is familiar 


one 
Arthur 


exploitation of any sort. The only 


pupils who has been heard here is 


with a long list of Jedliczka products who are far 
above the average; Visanska, a 
American girl who has been prevented by contin 
ued ill health from making her début in this coun- 


Bertha gifted 


MK. HAKOLD BAUER, 


the professorship of piano at Stern's Conservatory, 


where he had as his assistants such representative 

pianists as Anton Foerster, Emma Koch, Otto 

Hegner. Felix Dreyschock. Alfred Sormann, Gott 
“4 ; 


fried Galston and others. Piano pupils flocked to 


the Stern Conservatory and hundreds were turned 


away annually who had gone to Berlin especially 
to study with Jedliczka. He was far and away th 
busiest teacher in the town, and taught at the Con 
servatory and at his artistic home in the Neue 
Winterfeldt Strasse from early morning until late 
at night Ihe man’s marvelous industry, infinite 
patience and unflagging enthusiasm for his work 
were the constant wonder of his friends and col 
icagues 
& 5 x 

I enjoved the inestimable advantage tucdying 
with Ernest Jedliczka, and | him as a man 
and as ateacher. To go to him for a lesson was t 


spend a social hour interspersed with piano play 


ing. My time came at the end of his day, when any 
idinary man in his position would have been in a 
frame of mind to do anything else rather that 
{ nide a not particularly talented fj pil through the 
(hopin studies and Beethoven sonatas First of 
all came the ubiquitous Russian cigarette, which 
we puffed in company with dainty little Mrs. Jed 
liczka, a woman marvelous literary erudition 
and the diligent secretary and greatest admirer of 
her husband. To hear these two discuss Russian 
literature and Russian music, with personal refer 
ences to Tschaikowsky, Tolstoi, Rubinstein, Dos 
yewsky and the others of the ighty Eastern art 


band was in itself a lesson worth the listening to 


WM. L. WHITNEY, 
INTERNATIONAL SCHOOL POR PIANISTS 


FLORHAM, BOSTON, FAMIS £66 BUN TIVASTONW AVE. BOSTON MASS. 
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Then came real Russian tea, which gave me the 
courage for my Chopin and Beethoven. Seated at 
a second piano, Jedliczka would deliver a rapid fire 
of comment, anecdote and suggestion, the mean- 
time illustrating his remarks by playing snatches 
and sometimes whole works, all from memory of 
course, and all with a technic that seemed never to 
grow rusty in spite of his lack of time for practice. 
Occasionally Jedliczka would play impulsively on 
his piano, unisono with mine. Big climaxes in the 
music always stirred him to such duos. Away we 
would go, both able muscled players, banging 
those two Bechsteins for all we were worth, un- 
heeding of each other, and fired only with the de- 
sire to get every ounce of climax out of the music 
and out of the piano. I remember one such occa- 
sion, when I was laboring through Rubinstein’s C 
major “Staccato” study. Neither the tempo nor 
the dynamics suited Jedliczka, and with a sudden 
impulse he began to play, urging me to greater 
speed and more volume of tone. When we reached 
the return of the first subject, just before the coda, 
the tempo became too exhilarating for me, and I 
stopped playing, merely indicating the measures 
with an occasional note or chord. Jedliczka thun- 
dered on alone, and I was just beginning to enjoy 
the joke on him when, at the height of the tumult, 
he suddenly roared: “Why aren’t you playing?” 
“Tired,” I shouted, almost in his ear. “Then sing 
t,” he answered, and did not stop playing until he 
had finished the piece. Turning around to me then, 
he said: “I wished to show you how long it is nec- 
essary to go on playing this etude after you feel 
that you can go on no longer.” 
ce € 

No other teacher in Berlin put so many finished 
pupils on the public concert platform as Jedliczka, 
but his own appearances were few and far between, 
although whenever he could. be induced to give a 
recital all musical Berlin flocked to the hall, and his 
interpretations were accepted as the proclamation 
of an absolute musical potentate. I remember with 
particular pleasure Jedliczka’s playing of the 
Tschaikowsky concerto (B flat minor) with the 
Philharmonic Orchestra, and the recital at which 
his program was made up of all the Chopin pre- 
ludes and etudes. He was a pianist of authorita- 
tive breadth and sweeping style. At times his 
temperament carried him to dynamic extremes, but 
the hearer generally felt a sense of gratitude rather 
than of displeasure at such an evidence of genuine 
impulse and real spontaneity. Jedliczka excelled 
as a Brahms and Chopin player. It was one of his 
pet theories that the two composers were spiritually 
related and that the player who understands Chopin 
must of necessity also understand Brahms. 

eS & 

To many of his former pupils the sudden snuff- 

ing out of Jedliczka’s busy life will appeal with 





poignant force, but of them all none will feel a 
deeper sense of loss and one more sincere than the 
writer of this little appreciation. For him the 
memory of Jedliczka’s kindliness and patience and 
the peculiar charm of his personality will remain 
ineffaceable. Ernest Jedliczka, suaviter in modo, 
fortiter in re—and always friend in need. 
LEONARD LIEBLING. 








I ae good burghers of Munich cannot get it 

through their heads why the managers of the 
Royal Bavarian Opera engage Felix Mottl as their 
regular conductor, and then, when it is desired to 
make an exceptional showing at the annual operatic 
festival, they hire Nikisch to lead “Meistersinger,” 
and Weingartner to direct “Tristan and Isolde.” 
There can be but one conclusion, and from this 
distance we are forced to share it with the burgh- 
ers of Munich. Felix Mottl is a routined musician, 
but he is not, in the full sense of the word, a 
“prima donna” conductor. His work is honest, ac- 
curate and feliable, but it could not by any stretch 
of the imagination be called brilliant. The differ- 
ence between Mott] and men like Nikisch and 
Weingartner is the difference between the con- 
daictor of a decade ago and of today. Methods 
have changed, and the personal equation in con- 
ducting has changed. The public no longer asks, 
“What is the program?” but “Who conducts?” It 
is yet to be proved that the new order of things is 
not better than the old. 


——_ 


ORIZ ROSENTHAL has been generally re- 

garded as the Sandow of the musical pro- 
fession, but Everybody’s Magazine tells a story 
about Theodore Thomas which brings him into the 
very front rank for athletic honors. The tale runs 
as follows: 

Theodore Thomas is extraordinary physically as 
well as mentally. Now in his sixty-ninth year, no 
one can detect the difference in his vigor, endur- 
ance or bearing from that of the Theodore 





Thomas of forty years ago. Physicians have 
lately certified that, barring accidents, there is no 
reason why twenty years from now he should not 
be leading orchestras with vitality and enthusiasm 
His work as leader has produced odd physical 
developments. His left hand, for instance, is a 
mass of muscles, wonderfully flexible as well as 
powerful. The swinging of his arms daily for 
hours at a time has given him the strength of a 
boxer. Not long ago in a country town an ofh- 
cious policeman undertook to block his entrance 
at ti@stage door of the theatre at which he was to 
give a concert. Mr. Thomas courteously ex- 
plained, then mildly expostulated, but the police- 
man gave no heed. The delay becoming irksome, 
and the precious Thomas punctuality being in dan- 
ger, the maestro made a sudden movement, lifted 
the policeman in the air, and with a swing of those 
mighty arms tossed him into a convenient pile of 
scenery. 

We do not wonder any longer at the exceptional 
discipline and submission to the conductor’s will 
which have always marked the playing of the or- 
chestras presided over by Theodore Thomas 


EHEARSALS for the Savage production of 

“Parsifal” in English have already been be- 
gun at the Garden Theatre. The leading flower 
girls will be Florence Wickham, Pearl Guzman, 
Celeste Wynne, Marguerite Liddell, Charlotte 
George and Harriett tuneful and a 
comely group. 


Cropper, a 








Robert Nichols Dead. 
OBERT NICHOLS, one of the 


New York Musical Union, and a well known orches- 
tra leader, died at his home, Paterson, N. J., Monday of 
this week. Mr. Nichols was born in Brooklyn, N. Y. He 
was sixty-eight years old, a widow, 
two daughters and a son, Robert, Jr., 


charter members of the 


is survived by 
who is a flute player 


and 














American Tenor for ‘* Parsifal’’ Here. 
RANCIS MACLENNAN, the new tenor for the Sav 
age production of “Parsifal,” York 
Monday. Mr. Maclennan was a leading singer in the 
Moody-Manners Company in London. He is an American, 
his home being in Bay City, Mich 


arrived in New 








PORTRAITS OF 


Bowaum 








SUCCESSFUL PROFESSIONAL 





MAUD SANDERS FAUST. 


of Piano De 
rofessional 


A leading teacher in Colorado Springs. In char 


ey Theory Posh Conservatory of Music, Colorado Springs, Col 


c&. M. BOWMAN, Piano and theory Studio, Steinway Hall, New York City. 


ORGAN PRIVILEGES IN NEW YORK AND BROOKLYN 








Ww Hn-x 





OF JANUARY 2a, 


WALTER DAMROSCH 


19058. 





and the New York Symphony Orchestra, one week in the New England States with 


WSsAYVE. as Soloist. 


Tour under the Management of R. BE. JOHNSTON, St. James Building, New York: 


zEnMiLle 


LEVY, Treveling Representative. 





THE 
ONLY 
i 


“LESCHETIZKY” sre 


IN AMERICA. 


Named after PROF. THEO. LESCHETIZKY of Vienna, by bis special permission. 


Mme. 
PROP. yoo bag’ Sle Principal A 
CARNEGIE MALL. Address Communications: 


Y—" Madame Wienskewehe’ ‘8 success asa 
ay: is a finished 





LESOHETIZK 
PADEREWSKI— Mad 

complete kno 
BANS 





wiedge of her art.” 
“T consider you an artist of finest esprit and taste, and « representative of @ most solid sehool.” 


DIRECTRE 
DE WIENZKOWSKA, SS rounpen. 


05 OP eam, trey Lerma Sore Satie ey, 


virtuosa and teacher is eminent.” 
possesses 


an extraordinary ability ef communicating to others a 


BROAD STREET CONSERVATORY OF MUSIC. 


GILBERT RAYNOLDS COMBS. Director. 
1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED CATALOGUE FREE 














FLETCHER MUSIC METHOD —tne moscra System. 
Send for ci'culars and read the endorsements and aims. 
1128 Madison Avenue, NEW YORK CITY. 




















iS 











Pittsburg, Pa.—Seven students graduated this sum- 
mer from the Carter Conservatory of Music, of which 
Charles Davis Carter is president and musical director. 
Those awarded diplomas in the piano department were 
Miss Agnes Carr, Miss Margaret Krebs, Henry D. Rus- 
sell and Elmer Zollner. The graduates from the vocal 
department were Miss Anna Bramhall, Miss Margaret 
Whyte and Mrs. D. C. Whysall 

Norristown, Pa.—Waiter De Prefontaine has a pleasant 
studio at 216 Stanbridge street, where during the season 
Mr. De Prefontaine gives his pupils’ musicales 

Muskegon, Mich. —Mrs McKillip, one of 
the well known teachers of music here, is planning to give 
some pupils’ recitals in the autumn 

Atlanta, Ga.—Several pupils of Miss Marie Lynch have 
Miss Lynch has a 


George H 


achieved local fame as clever pianists 
studio at 54 West Harris street 
Jamestown, N. Y.—Well 
opened their own homes for piano recitals by the pupils of 
Miss Kate Henderson 
Yankton, S. Dak. 


an entertainment given at the College Summer School 


known residents here have 


Miss Nellie Miner sang recently at 


Syracuse, N. Y.—Miss Cora Violet Scott, a coloratura 
soprano, who graduated this year from the music depart 
ment of Syracuse University, has appeared at several con 
certs in the interior of this State 

Rochester, N. Y.—Charles C 


Rev. Horatio Yates, has a well trained tenor voice, and 


Yates, oldest son of the 


has already appeared at local concerts 

Detroit, Mich. —July 5 Miss E. J. Morgneu, director of the 
Parisian Studio, gave a pupils’ concert. Those who ap- 
peared on the program included Master Ralph Betzing, 
Pearl Betzing, Lillian Betzing, Hattie Billsfiel, 
Billsfield, Hattie Bill, Anna Bucher, Florence Buschor, 
Myrtle Dresden, Eleanora Dickhoff, Master Nelson Dick- 
mann, Sarah Eardmann, Mrs. Fitzgerald, Louisa Gerlach, 
S. Graessle, Lyda Herrmann, Laura Hass, Mabel Herz, 
Master John V. Herr, Frances Jax, Clara Kirsch, Rose 
Jettke, Lucy Jettke, Augusta Koenig, Theresa Koenig, 
Mamie Ladensack, Stella Karrer, Barbara Kosecka, Master 
Joseph Marr. Florence Marlowe, Edna Martins, Edna 
Marschner, Master Paul Peters, Elsie Reim, Bertha Reu 
ter, Rose Schmitt, Lillian Uebelhor, Emanuella Wagner 
and Clara Zink 

Newport, Vt.—R. M. Howe, a pianist here, assisted the 
violin pupils of N. R. Young at a recital given several 
weeks ago in Mr. Young’s studio. The pupils who played 
were Miss Clara Whitaker, Miss White, Miss 
Winona Billings, Miss Lillian Palmer, Henry Bogue, Wal 


Anna 


Daisy 
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ter Belding, Frank Wright, Maurice Blanchard, Harry 
Dane, Parker McCauley, Arthur Moulton, Edward Aubin, 
William Sylvester, William Lindsay and Edward Suitor 

Cortland, N. Y.—Adelbert B. Kingsley and his pupils 
gave concerts last month at the Cortland Opera House, 
assisted by professionals from nearby cities 

Grand Rapids, Mich. —The pupils of Miss Mary Kampf 
schulte gave their last piano recital in the Casino, on Scrib 
The pupils presented included Gertrude Nogel 
Cina Hoban, Josephine Harriet, Isabelle Schulte, Mabel 
and Hazel Kennedy, Lucile Rawson, Hillaretta Zoellner, 
Pearl Detweiler, Lily Mandell, Genevieve Heimbeck and 
Edna Oakley 


Bangor, Me. —Miss Lora L. Whitmore, 


piano class, gave a musicale recently At the request of 


ner street. 


assisted by her 


the guests Miss Whitmore played a rhapsody by Liszt 
The pupils who played were Misses Clark and Redman 
Eleanor Armstrong, Leola Arey, Fred Lennan, Nelli 
Perkins, Claris Patterson, Flossie Deane, Donald Mayo 
Addie Rowell, Ernest Arey and Merle Spiller 

Portland, Me.—One of the events of the summer here 


was the annual piano recital by the pupils of Miss Anna 


C. Willey, given at Steinert Hall A pupil who dis 
tinguished herself on this occasion was Miss Blanche 
Wood, who played Schubert's “Impromptu,” op. 27, No. 2 


Miss Florence Bailey was another who made a good in 
pression. Other pupils who played well were Miss Eve 
lyn Moffit, Miss Mabel Doughty, Howard Emery, Miss 
Helen Gay, Miss Florence Mullin, Miss Emily Prinn, Miss 
Hazel Rounds, Miss Helen Sampson, Gerald Rounds, Har 
old Shalit, Miss Marion Rogers, Miss Elizabeth de Wolfe 
Miss Amy Piper, Robert Wyman, Miss Grace Spofford 
Miss Mildred Whitcomb, Miss Florence Smardon, Miss 
Mildred Thompson, Miss May Somers, Edward Thomas 
and Edward Jackson. Miss Willey played with her pupils 
in a number of concerted works. Thomas Henderson, a 


local vocalist, sang songs by Oley Speaks, and some Scotch 
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ballads. Miss Elinore Wood and Miss Sarah Fuller acted 


as ushers 


Gwilym Miles Goes Abroad. 


WILYM MILES, the baritone, sailed for Europe Sat 
urday, August 6, on the steamer Minnehaha, with his 

wife and daughter. Mr. Miles is going to his birthplace in 
Wales, where he intends to spend some weeks and will 
From London he will go to Berlin, 
spend the greater part of his time 


then go to London 
where he expects t 
» Germany is to study 
After a 


Miles will return to 


while abroad. His object in going t 
the language and to work up in German lieder 
year or two of study in Berlin, Mr 
America and take up his concert and oratorio work again 

During the past season Mr. Miles has probably been the 
most sought after baritone in this country, most of his 


work being done with the various oratorio societies. He 


sang “Elijah” over twenty-five times, singing it five times 
im ‘one week, besides other oratorios He sang with the 
New York Oratorio Society, Handel and Haydn Society, of 
Boston, the Apollo Club, of Chicago, the Mendelssohn 
Club, of Chicago, and most of the big societies and clubs 


throughout the country 


Letters at This Office. 


I TERS are held at this office addressed to the fol 
ke wing named per ' 


Clementino de Macchi 


Wil iam Wheedon 

Minx Emma LAalve 

Mrs. Helen |. Coulter 

M I. Grene 

Alfred Dunstinsmit! 

Miss Matilda Bauermeister 
Edgar Stillman Kelley 
Max Russell 


Max B. Grau 
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The most select place for recitals, musicales, etc 
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s should arrange for the Berkeley Lyceum. The seating 
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157 West Forty-ninth Street, New York 


On account of Mr. Habelmann'’s stay in Europe procuring 
operatic engagements for some of his pupils, the Schoo! wil! be 
CLOSED during July and August. 

Applications received at this office or at the above address 


SCHOOL REOPENS SEPTEMBER 6G, 1904 
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Curcaco, Ill., August 8, 1904 

HAT Theodore Thomas and Chicago have sud- 

denly acquired added interest in the eyes not 

only of the musical public but of the world at 

large because of the erection by popular sub- 

scription of the new Chicago Orchestra concert 

hall is shown by the fact that not only the 
daily press of Chicago and the musical press of America 
but the American magazines and the musical papers of 
Europe are publishing lengthy articles dealing with the 
personality of this great master, reviewing his life and 
achievements, and paying glowing tribute to this last and 
crowning success of a brilliant career. Charles E. Russell 
in the current number of Everybody's Magazine, in a 
lengthy article, which reads almost like a romance in parts, 
traces the career of Theodore Thomas from its humble 
beginnings and brings out with especial emphasis the fol 
lowing interesting facts: 

Theodore Thomas has created not only in Chicago but, 
in a large measure, in America as well the taste for good 





music. 

He was the first orchestral conductor to introduce the 
“low pitch,” now universally employed, by which the tone 
of the orchestra has been so much enriched. 

He has made Richard Wagner the best known and most 
popular of composers in America. 

He is the only conductor living who plays the “orna- 
ments” (Verziehrungen) in classic music as the composers 
meant them to be played. 

This last statement is one so surprising that one might 
possibly be pardoned a slight incredulity. But Mr. Rus- 
sell is not alone in this opinion. Bernhard Ziehn, writing 
for the Allgemeine Musik Zeitung, on “The Nestor of 
American Conductors,” says that the Chicago Orchestra 
is the only orchestra since the time of the great classic 
composers which plays the ornaments in the works of 
Bach, Mozart, Beethoven as traditions established by 
Leopold Mozart, Quantz, Ph. Em. Bach and others 
teach us they should be played. And Bernhard Ziehn is 
an authority. Mr, Ziehn further quotes from Tue Covu- 
xIER the statement published in its review of the concert 
season for 1903-4 that the New York Philharmonic Or- 
chestra had produced three new works, the Philadelphia 
Orchestra nine, the Cincinnati Orchestra eleven, the Bos- 
ton Symphony Orchestra seventeen and the Chicago Or- 
chestra thirty-three, and adds that “thanks to Theodore 
Thomas and his orchestra certain works of Liszt, Charpen- 
tier, D'Indy, Schillings and Hausegger were performed 
in Chicago before they were heard in Bremen, Dessau, 
Dortmund, Dresden, Frankfort, Hanover, Sondershausen 
or Stuttgart One work of César Franck was 
heard here eight years, one of Tschaikowsky seven years, 
one of Fibich two years, earlier than in Vienna; one of 
Richard Strauss eight years, one of Bruckner two years 
earlier than in Leipsic, one of Glazounow five years, one 


of Dukas four years, one of Sibelius one year sooner than 
in Munich, one of Weingartner two years and one of Hum- 
perdinck one year earlier than in Berlin. 

In Mr. Russell’s article there is a very graphic and sym- 
pathetic description of a private rehearsal of the Chicago 
Orchestra. Mr. Ziehn gives a clear and easily compre- 
hended explanation of some of Thomas’ remarkable tonal 
effects in the works of Bach especially. 

To all Chicagoans, and especially to those who have so 
generously supported Mr. Thomas and the Chicago Or- 
chestra in the crisis just past, it is more than gratifying 
that not only America but the world at large is ready to 
accord him the recognition justly due him. 

Perhaps even conservative and self sufficient Europe 
may yet be brought to a realization, not of America’s mu- 
sical possibilities merely, but of the splendid results she 
has already achieved. G. 


Minnie Figh-Griffia. 


At the Milwaukee Saengerfest last week Mrs. Minnie 
Fish-Griffin, the gifted Chicago soprano, achieved a tri- 
umph, which called forth enthusiastic praise from the local 
papers. A few of the notices are herewith reproduced. 


Mrs. Fish-Griffin showed herself in every way equal to her part 
and sang with much dramatic fervor. * * * She gave in Bee- 
thoven's scene and aria “Ha, Treuloser” a proof of her art. Her 
voice is a large soprano, of sympathetic quality and shows splendid 
schooling. In sustained passages, as well as in coloratura work—so 
far as the Beethoven aria may be said to contain such—she showed 
herself completely in command of her voice and art.-Milwaukee 
Herald, July 30, 1904. 

Mrs. Minnie Fish-Griffin, the most popular soprano of Chicago, 
sang herself yesterday into the hearts of Milwaukeeans, and re 
ceived an immense ovation. At the close of her aria, “Ah, Perfido,” 
from “Pidelio,” she was recalled three times and was obliged to 
respond to encores. * * ~Milwaukee Germania, July 30, 1904. 


In the quartet of soloists in the “Lied von der Gloche,” ap 
peared Mme. Schumann-Heink, the world famed contralto; Madame 
Fish-Griffin, soprano; Ellison van Hoose, tenor, and Arthur van 
Eweyk, baritone. The pleasure which these artists gave us yester- 
day in the few duets, trios and quartets which the work offered 
should and will long be remembered by every one of the auditors.— 
Milwaukee Abend Post, July 29, 1904. 


Madame Fish-Griffin, the other soloist, scored a tremendous suc- 
cess, but the singing of the children’s chorus—j3,o00 voices strong— 
was decidedly the most popular of the program.—Milwaukee Sen- 
tinel. 





Mrs. Griffin again showed the possession of a fine and carrying 
voice, and her interpretation of the part of Ellen was most pleasing. 
~The Milwaukee Journal, July 30, 1904. 


TRIUMPH OF MRS. FISH-GRIFFIN. 

Minnie Fish-Griffin, though possessing a voice of lighter quality 
than the great contratto’s, was a delightful surprise. Her high tones 
are phenomenally clear, and though not of the breadth of a Gadski 
or a Nordica, they are of such great intensity as to produce a 
glorious effect. Her voice, particularly in the upper register, and 


her art show her to be a worthy singing associate of the more re 
nowned yocalist.—Milwaukee Sentinel, July 29, 1904. 


Colambia School Announcements, 


The Columbia School of Music announces a number of 
important additions to its faculty for the coming year, 
among which the following will be of interest: Arthur 
Dunham will have charge of the work in the organ depart- 
ment. Mr. Dunham is so well known for his excellent mu- 
sicianship and conscientious regard for the best in the 
musical art that his association with the Columbia School 
at this time seems particularly appropriate. In the vocal 
department have been added the names of Mary Florence 
Stevens, well known for her work as both singer and 
teacher, and Annette Pangborn, a graduate of the school 
and an artist pupil of Wm. A. Willett, the director of the 
departinent. In the piano department Grace Loomis Terry, 
Myrta Coe Rundle, Phoebe van Hook and Katherine Hedg- 
lin will be valuable additions to the teaching force, all of 
whom have been thoroughly trained in the methods that 
have made the work in the school so successful, and all 
have had long teaching experience. Altogether the prospects 
for an unprecedented growth in the coming year are un- 
usual even in the history of this remarkable school, which 
has in a few years assumed a first position among the 
musical institutions of the country. 


Chicago Notes. 
Edwin Schneider is spending the summer in the north 
ern woods of Wisconsin 
et 
Mr. and Mrs. Glenn Dillard Gunn, of the faculty of the 
Chicago Musical College, left last week for a four weeks’ 
sojourn at Lake Harbor, Mich 


ss 
=— v= 


Mrs. Sue Harrington Furbeck is almost recovered from 
the injuries which she sustained in falling from the stair 
way of the elevated railroad structure last week. 

eS €& 

Hans von Schiller, one of the directors of the piano 

department of the Chicago Musical College, left last week 
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with his family for Spring Lake, Mich. where he will 


spend several weeks. 


a & 
In the absence of John J. Hattstaedt, president of the 
American Conservatory, Allen Spencer, a well known 


member of the faculty of that excellent school, will have 


charge of the registration and examination of pupils 


ec 


Emil Liebling has arrived in Italy and is enjoying his 
travels there exceedingly. On board the steamship Cano 
outward bound from Boston, Mr 
recital in aid of the Seamen's Fund 


pic, Liebling gave a 


“popular” Following 
was the program: 
Prelude and Song Without Words 


Mendelssohn 


Magic Fire Scene, Walkire Wagner 
Seng of the Brook.. . Lack 
Nocturne ........ Chopin 
Ballade .....6+++0+> Chopin 
Albumblatt Liebling 


Spring Song ..... . Liebling 
A Wedding Day 


Valse, op. 34 


orice 
Moszkowski 





Josef Hofmann's Fourth Tour. 

J OSEF HOFMANN, 
about the middle of September for his fourth Ameri 
can tour, will be under the management of Henry Wolf 
The tour will open in San Francisco October 4, t 


who is to arrive in this country 


sohn 
be additional recitals on the 
the 6th and afternoon of the 8th. In the 
he will play m Southern California, giving two recitals in 
Redlands and 
play im 


followed by two evening of 


following week 


also playing in Santa Barbara, 
18 he 
Seattle, 
where 


Angeles, 


Los 


San Diego teginning on October will 
Portland, Ore., 
Spokane, going direct to Milwaukee, 
on the evening of the 27th. The first week in 
will be given to a series of concerts throughout Ohio, and 


New Y ork. 


Tacoma and 
18 to play 
November 


and afterward visit 


he 


Hofmann will then come to 


ISS MARY M. HOWARD and the Harmonie ‘8 player. Her program included choice numbers, to 
M Quartet of Buffalo will give a performance of Miss "" h she gave an artistic and delightful imterpretation 
Howard's “Picturesque Song” Thursday evening at the Miss Parker will play several recitals the coming season 
Kent House at Lakewood-on-Lake Chautauqua Miss [he first one will be given in the Metropolitan Temple 
Howard is constantly adding to the repertory of the quar- “uring the first week in October 
tet, and to her fine collection of pictures illustrating the 
musical numbers, so the interest of the presentation is They Want Better Music. 
even greater than on the occasion of the initial perform (Letters to the New York Sur 
ance of this unique entertainment The following pro the Editor of the Sun 
gram will be given at Lakewood Sir—I krow it is not considered manners t look a 
Spinning Song, from The Fiying Dutchman Wagner gilt horse in the mout! but at times a gilt ceases to be 
— ~~ a a gilt and’ becomes a positive insult | have not the 
Estudiantina (The Spanish Students tacome leart to suggest that you send your musical critic to 
The Bugle Song (words by Tennysen) Howard Mount Morris Park next Tuesday evening, because | 

All sung by Harmonie Quartet ieel positive that if he did he would be a raving mamiac 

Three movements from Ethelbert Nevin'’s suite for pian A Da before the end of the second selection 
The eB. oe, WHR @ woow intertud: The music at Mount Morris Park is a disgrace to the 
Interlude: Text by’ B. C. Stephenson, music by M. M. How. City of New York. When the band plays selections from 
ard, painting by A. Ruggles, sung by Mrs. Heussler popular comic operas, airs known to nearly every man 
eee Sore Song woman and child, people on all sides ask each other 
Felbeces of Ove counties What in the world are they trying play When 
America: Stesl Away; Swing Low, Sweet Char My O t comes to selections from Wagner operas—thank the 
Kentucky Home Lord that the great composer is dead My vocabulary 

- “ey ~ See (The Water! Ss entirely adequa e to te you how absolutely vile the 

Wales All Through the Night usic at Mount Morr Park HARLEMIT# 

Italy Funiculi, Funicula New Yorn, August 

Harmonie Quartet 
The personnel of the Harmonie Quartet includes Mrs the Editor of the Sus 

Harriet Welch Spire, first soprano; Miss Julia Agnes Sir—I want to say “A Harlemite CICiSH 
O'Connor sec ond soprano, Miss Neenah l ipey first ait the wwwS M M ’ Parl We ’ b g 
and Mrs. R. H. Heussler, second alto petition the city either to discontinue th BCers (save 
mark!) or to ubstitut 1 decent band Send your 

Marjorie Elizabeth Parker's Recital tic up next Tuesday and let | uige for himself, It's 

iwful Grorce E. Masres 

HE third recital of the “summer school series” given Haatew, August 

at the Virgil Piano School, 19 West Sixteenth street, o 
curred Tuesday evening of last week, and was played by he present director of the Mannheim Opera, Dr. Au 
Miss Marjorie Elizabeth Parker, a pupil of Mrs. A. M. ¢ I ermann, w ucceed Dr. Birklin, retired, as head 
Virgil, who has been for the past four years one of the f the Carlsruhe Oper 


** Picturesque Song.’ 





successful teachers of the school. Miss Parker is a charm 
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THE MUTILATION OF CORNELIUS. 


(From an Exchange.) 

M AX HASSE’S pamphlet, “Peter Cornelius and His 

‘Barber of Bagdad,’” published recently by Breit- 
kopf & Hartel, has caused much stir, not to say bitterness 
of feeling, in the musical world abroad, and Felix Mottl, 
the conductor whose powers we learned to appreciate last 
winter in the Metropolitan Opera House, is the centre of 
the storm. In 1881, it seems, twenty-three years after the 
first fatal performance of the poet composer's delightful 
opera, Mottl, at that time only twenty-five years old, adapt- 
ed and altered the work to suit his own ideas and those of 
Herman Levi, who supported him. No doubt both Mottl 
and Levi believed sincerely this work of clothing in more 
modern and brilliant garb a composition that had not been 
generally appreciated before was a service to the memory 
of its creator. It was thought the lack of success of “The 
Barber of Bagdad” was owing in great part to its author’s 
limited experience in the special art of orchestration; for 
did not Liszt himself, Cornelius’ great friend and patron, 
make severai changes in the score and persuade his young 
protégé to compose an entirely new overture? A mod- 
ernized version, then (so it seemed to Mottl and Levi), 
was nothing more than a completion of a work unfit, by 
reason of certain technical shortcomings of the composer, 
for practical use on the opera stage. Too serious blame 
should, therefore, not be placed on Felix Mottl for what 
was done with the best motive, especially when it is it is » consid 








to public attention. It is the result of Mottl’s manipula- 
tion of the musical text which deserves the severest criti- 
cism, as Hasse points out. It is the scant courtesy with 
which the composer's intentions were treated by a youth 
hardly beyond his teens which provokes resentment. 

Few, indeed, of those who heard “The Barber of Bag- 
dad” after the Mottl version came into use knew they were 
not listening to the original composition. They who knew 
changes had been made, not only by Liszt but by Mottl, and 
even by Max Hasse himself, were unconscious of their 
revolutionary character; for not until lately, strange as it 
may seem, has the original score been generally accessible 
Now, forty-six years after the original production under 
Liszt in Weimar, we are told the genuine text was not 
merely retouched where it seemed absolutely necessary, 
but reorchestrated from beginning to end, and frequently 
with so little fidelity to the original that it would seem as 
if the piano score had been used without any reference to 
the orchestral score. More than this, Hasse shows by ex 
amples from the original and the Mottl versions that Mott! 
added many polyphonic inventions and substituted for cer- 
tain cuts which he deemed practical briefer passages com- 
posed outright by himself. This extraordinary proceeding 
might possibly have been excusable had the result been an 
actual improvement, but the writer points out in a most 
convincing manner that too often the delicately refined and 
poetic flavor of Cornelius’ orchestration and the purity of 


ered he actually brought Cornelius’ opera out of obscurity 





his harmonic and contrapuntal workmanship were replaced 
by something which seems heavy, bombastic and obtrusive 
in comparison. Hasse stamps Mottl’s work, in no uncer- 
tain terms, as that of a vandal, and excuses the great con- 
ductor only on the score of his youth. That Mott! redeem 
the errors of the past by giving the original “Barber of 
Bagdad” a hearing in the course of his engagement as 
conductor in Munich is a suggestion which we heartily 
commend. Perhaps we may hope, too, now that the Wei- 
mar production of the original work on June 1o has started 
the ball rolling, to have an opportunity of enjoying here in 
New York “The Barber of Bagdad” unsmirched 








Wiley at Asbury Park. 

SBURY PARK, N. J., August 1.—The Musical Festival 
A was opened tonight in the Casino at this place before 
a large audience. The Duss orchestra, with Nahan Franko 
as concertmeister, rendered one of the best programs heard 
during the season just closed in Madison Square Garden, 
Manhattan. Clifford Wiley, baritone soloist, was enthusi 
astically received and recalled several times 
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HE Courier studiously avoids that class of people who 
neglect their own business in order to run their neigh- 
bor’s. Life is too short to fool with such cattle-—Thorpe 
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SHERWOOD ON 
PIANO TEACHING. 


——— 


An Address Made at the Recent Meeting of the 
N. Y. M. T. A. at Niagara Falls. 


—— ———— 


By Wiuttam H. SHerwoop 

N answer to the question “What musical training 

is accomplished through a piano?” I find myself 
impelled to answer, “None, unless the student 
study music with reference to its contents, its 
significance, and its artistic delivery, over and 
above the piano.” Between the piano and the 
natural conditions of the hand one can arrive at results 
largely detrimental to good music. Perhaps it would have 
been better to alter the question and ask, “What musical 
training is accomplished by the ordinary development of 
technic through the medium of the hands at the piano? 
Che piano itself leads to superficial results. It being s 
easy to play upon it with the aid of the damper pedal 
much sonority and confusion of tones are at everyone's 
command 

Che hand is so built that the weakest fingers at the piano 
have to carry the extremes of tone, while the average mu 
sic written for the piano calls for the best tones in the 
extreme notes more often than otherwise The player 
who is not guided by intellectual and theoretical training 
in music, aided by natural musical feeling and taste, will 
invert the right prevortion of tone volume, in a majority 
of cases playing the accompaniment or intermediate, gen 
erally inconspicuous, harmonious parts, stronger than either 
the theme or the supporting bas« 

The teacher who would do the right thing for a piano 
student, enabling him to produce good music through th 
medium of his hands at the piano, must create a habit of 
restraint over these and various other tendencies Phe 
careless player little appreciates music for its own sak 
dependent upon the natural laws of beauty and just pr 
portion. He does not wish to study harmony, to analyz 


rhythm, to examine the proportions of phrase and period, 


of contents and musical form, and he is not influenced by 
the quality of touch and dynamic sense and shading. He 
wants to practice something at full speed, which will dis 
play his ability to make plenty of noise and rush over the 
entire keyboard indiscriminately, with the aid of the dam 
per pedal 

The study of harmeny and musical theory, applied to 
the development of judgment and taste in the right dy 
namic proportions of music, has the first place, to my ideas 
of the work. Under such conditions the wrist and knuckles 
require special and independent training in several ways in 
aiding the fingers to do discriminating work. The control 
of the fingers for musical touch and the government there 
of calls for combined uses of auxiliary muscular resources, 
alike for proper touch and execution of music at the piano 

rhe enormous library of printed exercises and etudes 
extant throws but little light upon the music side of piano 
practice, and we have had far too much of the other kind 
The piano, which is the most popularly used instrument mn 


the world, has become, through the causes alluded to,a me 


dium of mediocrity and such a source of boredom to peo 
ple of refined tastes and intellectual natures, that the pub 
lic has come to look upon a piano recital as the one thing 
to be avoided 
as it is very freely employed and as it is marked to be 


The mere use of the damper pedal alone 


used in many prevailing and standard editions, is sufficient 
to add much to the unmusical and unmeaning side of piano 
playing. Not until the publishers have adopted a more 
enlightened method, and until teachers use a special pedal 
technic calling for syncopated rhythm and have separate 
etudes for its use, can the average student be brought to 
use the pedal as an aid to the perfection of good musi 
The great French composer Saint-Saens im a series of 


six etudes has one thereof written in chords. It is marked 


for the independence of the fingers In each chord is 
one note printed with a large head, while the other notes 
have small heads Next time the chord repeated, but 
the large head is found upon a different note, &c., through 
out The “independence spoken of means the discrim 
inating ability to make tones loud or soft at will whe 
played simultaneously by fingers of the same hand 
Another exampie, the Aeohan Etudk of Cl ypit oD 
25, No I has larec headed notes writtet for low ba 


and high soprano, with small headed notes in arpeggio 
figures alternating between the extremes The small notes 
are to be played by the strongest fingers on each hand 
with the softness of a whisper, after the full tones of the 


notes first described The first “Song Without Words” of 





Mendelssohn is an example of two melodies for bass and 
soprano parts, to be played by the f and fifth fingers 
f each hand, while the other fingers of both hands engag« 
n playing a soft running accompaniment Average play 
ers are neither taught musically nor technically right for 


such examples 


The etude on arpeggio chords by Chopin op. 10 No 
It, calls for several discriminations in the relations ! 
tones to each other, combined with un ual stretch ! 
he hands. Many players when practicing this study inter 
cept the free use of the fourth and fifth fingers whe 


reaching for extreme notes, by substituting a lifting a 
t the strong part of the hand for a lateral motion. Cor 
sequence, a wrong proportion of tones This is merel 
me of the many unintelligent and misguided actions tha 
piano players perform, generally detrimental to the g 
tone and expression of their music. Only a small minority 
f well educated musicians at the pian rcceed in 


ng piano playing musical 


Such difficulties as crossing fingers over the thumb, and 
thumb under fingers in passage playing, cause the player 
to make notes loud and soft indiscriminately The hand 
that has to play two voices at once, the one to be stained 





while the other moves, wi 


orsake the first named part 
it the first movement of the other with a sudden drop and 
heavy touch on the wrong note and so on ad infinitun 


tans who are 





Pianists who are good musicians and mus 
good pianists are rare, even in this age of an overstocked 
market of a less desirable article Science good taste 
common sense, patience and conscience are necessary for 


’ 
success as well as talent 


Kar! Heinrich Doring, the well known Dresden pian 


seventicth birthday last week 


pocagoguc, ce lebrated h 
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The Great American Pianist, 
JUST RETURNED FROM HIS EUROPEAN TRIUMPHS! 


* Becker's playing shows the grand mastery.” 

“ Becker isa piano poet. He has a soft, clastic touch. immense technic 
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Bostox, August ¢ 904 
ISS HELEN WETMORE left on Monday 


tor Canada, where she w spend the month 


of August. The greater part of the time she 
will be in the north of the Province of New 
Br ne ich ] ll ¢ ‘ry : " ; . 
srunswick, and will take a trip dowr he 


St. John River While in St. John M Wetmore will 


x heard in concert 


oe fe 
Miss Clara Munger and Miss Priscilla White left o1 
Monday for Chicag where Miss Mung will remain 
during August M White will go to lowa alter a rt 
tay at Chicag 
qe «ze 
Madame Edwar n the West, where she \ ting 
relatives in Illinois and Missouri She expects to return 
the civ early September to resume lessons, having 
ilready made extensive bookings for the coming seasor 
oe & 
Phe imme ‘ the Fac S can " 
e Friday with a re al by the ( Faclte 
4 me m | er home New Hamps! ! 
‘ cca ! Mr | ‘ cl received at t 1 he 
eachers wil com ed | sudience nd he gave a 
terly interpretation | } t gra “ ! vas 1 } 
ip Ww ks of Bac Schumanrt Schubert and ( opi 
\ esp ally nteresting part i t { gra he 
‘ n ust closed | been the bac n 
ethod classes and lecture t il pedagogy by 
George F, Granberry, who nducte he summer « 


w the fourth season 


Francis Walker in the Far West. 


-* ANCIS WALKER the we known | t anal 
teacher is having a b y summer tm the N tt ‘ 
Hel 


is just finished a term at Bellu im, Wa ut 
Puget Sound, giving recita und ie and write { 
ere that Tue M AL CoURTER growing ! 
the towns In part throug t tumulu fl ! 
t new in : gai at t gh tt 
try a local movement for general m ‘ culture ke 
to be set going soon in Bellingham, which ha tely bee 
hartered as city { the rat } Mr. Walk ming 
ind lecturing have a lone ht | het ! tere 
n music and his visit there kely to be repeated another 
immer lie ww now t Spokane, | t 7 rec cla 
there and with some recital engagement \ September 
he teaches in Stillwater, M and ‘ t eck f Oct 
ber will reopen hi rg tud N West Sixty 


eventl treet, New York 


Francig Rogers’ Midsummer Dates. 
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Musical Clubs. 


Akron, Ohlo.—Many music lovers in the Buckeye State 
have admired the enterprise and skill of Mrs. Spillman 
Riggs, of the Tuesday Musical Club, of Akron. A lot of 
subscriptions are coming in (through Mrs. Riggs’ efforts) 
for the great organ in Akron’s new music hall. Lyon & 
Healy, of Chicago, are to build the instrument. 

Tacoma, Wash. —The Ladies’ Musical Club gave a nuim- 
ber of successful musicales during the spring and summer, 
assisted by artists from San Francisco. 

Aurora, Iil.—Miss Alice Doty was among the hostesses 
who entertained the St. Cecilia Club during the season. 
Some good programs are being planned for the autumn 





meetings. 

Youngstown, Ohio. —W. S. Evans, musical director of 
the Amphion Male Chorus, is preparing for the autumn 
rehearsals, 

Newburgh, N. Y.—Miss Dora M. Townsend is an hon- 
orary member of the Crescendo Club. The other. members 
are Miss R. Bell Chapman, Mrs. A. T. Brook, Mrs. C 
Maurice Dietrich, Mrs. William H. Doty, Mrs. Edward 
E. Gore, Miss Alice R. Hitchcock, Miss Helen Hunter, 
Mrs. Stephen McKinstry, Mrs. E. D. W. Rose, Miss Grace 
L. Smiley, Miss Flora B. Terpening and Miss Josephine 
Van Cleft. 

Nashville, Tena. —Miss Frank Hollowell, piano; Miss 
Jennie Wheeler, vocal; Mrs. Kendrick Hardcastle and Miss 
Bessie Bullock, violins, gave the last recital for the Ven- 
dredi musicales. 

Canandaigua, N. Y.—The committees of the Tuesday 
Musicale will soon send out announcements for the coming 
season. 

Reading, Pa.—The Vocal Students’ Club consists of 
forty young women 

Malone, N. Y.—S. E. Gregg is the new president of the 
Malone Chorus Club. The other officers are: M. J. Slason, 
vice president; Miss Jennie M. Puffer, secretary; Lansing 
Donaldson, treasurer; executive committee, A. C. Allison, 
M. B. Drake, F. G. Shufelt, George F. Cowan, G. H. Hale, 
Mrs. ©. S. Lawrence and Mrs. M. G. Maguire; music com- 
mittee, M. B. Drake, F. S. Channell, Mrs. M. E. Howard, 
Mrs. M. G. Maguire and Mrs. James. 

New Brunswick, N. J.—This staid, aristocratic town is 
proud of its amateur orchestra. The club has already given 
one public concert. Charles Hart is the musical director. 

Duluth, Miaa.—Good work is being done by the chorus 
of the Matinee Musicale. The membership includes Miss 
McCord, Miss Gregory, Miss Alexander, Miss Wood- 
bridge, Miss E. Pineo, Miss Clement, Mrs. Horace Davis, 
Miss Newcomb, Miss C. B. Rice, Mrs. H. R. Spencer, 
Mrs. A. C. Le Richeux, Mrs. J. E. Goodman, Miss Mary 
Ray, Miss K. Joyee, Mrs. J. A. Segog, Mrs. W. C. Winton, 
Miss E. Briggs, Miss Edna Boyle, Mrs. G. S. Richards, 


Miss Bessie Heney, Miss Bradshaw, Mrs. J. A. Stephen- 
son, Mrs. John Millen, Mrs. Watts Parker, Mrs. M. B. 
Griffith, Mrs. Cora A. Merry, Miss C. Shaw, Mrs. W. R. 
Peyton, Miss Alice Peyton, Miss M. Baker, Miss M. 
Chambers, Mrs. Bailey, Mrs. Mark Baldwin, Mrs. J. N. 
McKindley, Mrs. A. G. Fee, Miss E. LeRoy, Miss La- 
witzky, Miss Edith Cook, Miss Marble, Mrs. M. E. Thor- 
burn, Miss M. Travis, Miss R. Johnson, Mrs. W. S. Storer, 
Miss Mildred Cleland, Miss Millie McKee, Mrs. J. C. Cur- 
rie, Mrs. J. O. Milne, Mrs. William Fisher, Mrs. R. B. 
Knox and Mrs. M. McLean. 

Springfield, Mass.—Tuesday seems to be a favorite 
name and title for musical clubs. Springfield has a Tues- 
day Morning Musical Club composed of women. The 
club, just entering upon its second year, includes some 
clever amateurs. 

Corydon, Ind.—The Musical Club, of this place, is made 
up of men and women. The members are Mrs. Kate 
Buchanan, Mrs. Elizabeth Cook, Mrs. Grace Applegate, 
Mrs. B. D. Baker, Miss Anna Stevens, Mrs. Ellis, Frank 
and § -D. Crosier, Charles Buchanan, John H. Heth, Wood 
Peters, 1 . J. Hudson and W. J. Bulleitt. 

Nazareth, Pa.—The Choral Society and Orchestra of 
Nazareth has entered upon its third year. A. E. Schneebeli 
is conductor. The membership includes Mrs. G. M. But- 
ler, Mrs. C. E. Kiefer, Mrs. H. C. Brockmann, Mrs. C. A. 
Knapp, Mrs. J. E. Shimer, Mrs. H. C. Pohl, Mrs. C. M. 
Smith, Mrs. W. H. Shortz, Mrs. G. J. Wimmer, Mrs. J. 
C. Keller, Mrs. T. F. Hess, Miss Rae Walter, Miss Sadie 
Walter, Miss Mary Hoch, Miss Katie George, Miss Flor- 
ence Nicholas, Miss Edith Mack, Miss Jennie Andrews. 
Miss Emily Kern, Miss Emily Bennett, Miss Lila Snyder, 
Miss Florence Unangst, Miss Anna Ehrig, Miss Clare 
Wunderly, Miss Amelia Etschman, Miss Lizzie Houck, 
Miss Maud Memmert, Miss Anna Crawford, Miss Stasia 
Bahnson, Miss Mabel Giersh, Miss Henrietta Frantz, Miss 
Lottie Koch, Miss Gertrude Beidelman, Miss Lizzie Kuntz, 
Miss Gertrude Rader, Miss Clara Kratz, Miss Camilla 
Schmidt, Miss Eva Gold, Miss Amanda Kutz, Miss Louisa 
Kraemer, Miss Minnie Gold, Miss Emily Etschman, Miss 
Mae Steinmetz, Miss Katie Cope, Miss Anna Martin, Miss 
Hattie Hoch, Miss Sallie Stecker, Miss Sadie Heimer, Miss 
Carrie George, Miss Theresa Hass, Miss Mae Becker, 
Miss Fannie Kunkel, Miss Cora Rader, Miss Alice 
Thomas, Mrs. W. H. Lunger, Mrs. G. A. Schneebeli, Mrs. 
R. Ehrig, Mrs. H. Munger, C. E. Kiefer, C. M. Smith, 
W. H. Lunger, T. F. Hess, R. Kutz, E. Reeser, H. P. 
Yiesley, H. C. Stocker, H. Stocker, E. H. Mack, H. C. 
Brockmann, A. Voigt, P. S. Gapp, G. J. Wimmer, J. E. 
Shimer, C. Trehannon, R. L. Siegfried, H. Worman, M. 
Andrews, G. Werkheiser, H. Schlegel, J. Schlegel, A. O. 
Koehler and E. Schmickley. 








Cologne will have three large orchestral concerts next 
winter, arranged by an enterprising theatrical manager in 
opposition to the regular municipal Giirzenich series. 


QUESTIONS AND ANSWERS. 





Bandmasters, Apply. 
New Yorn, August 2, 1904. 
To The Musical Courier: 

Being a regular reader of your valuable paper I am going 
to ask a favor of you. 

About a year ago I was offered an engagement as soloist 
with L——’s band at a salary of $100 a week, but circum- 
stances were such that it was impossible for me to accept. 

I am now desirous of obtaining such a position and 
would thank you to inform me to what address I should 
apply. 

If you know of any other band employing soloists and 
would let me know the address of the parties who employ 
the soloists I should greatly appreciate the courtesy. 

Very sincerely, Gtsera Kiern James 





These columns contain the advertisements of several 
well known bands, and the names of their managers. 


Metropolitan Singers. 
New York, July 14, 1904 
To The Musical Courier: 

Will you kindly give me the names of the tenors that 
have been engaged for the coming season at* the Metro- 
politan? Is there any hope of having the great Francesco 
Tamagno engaged? 

I will thank you for the information. Yours truly, 

AMATEUR 





The opera plans for 1904-5 have not yet been settled 
There is small chance of the engagement of a great tenor 








New Hampshire Music Teachers. 


fig New Hampshire Music Teachers’ Association held 
ts fifteenth annual meeting and festival in the new 
music hall at the Weirs August 1, 2, 3, 4 and 5. Untor- 
tunately, there is not space for the programs this week 
The artists, conductor and accompanists for the concerts 
and recitals were: Mme. Marie Rappold, soprano; Miss 
Margaret Roche, contralto; Everard Calthrop, tenor; Wil 
liam Harper, basso; Richard Platt, pianist; Miss Gladys 
Perkins Fogg, soprano; Mrs. F. E. Brown, soprano; Mrs 
Sadie Dickey Simpson, contralto; Miss Alice F. Parker, 
soprano; Mrs. W. E. Tenney, contralto; Charles C. Pres 
cott, bass; Benjamin E. Berry, tenor; Harry C. Whitte- 
more, pianist; Miss Anna L. Melendy, pianist; C. F. Good, 
bass; Milo Benedict, pianist; Geo. E. Dunn, tenor; Carl W 
Blaisdell, violinist; Miss Lillian Robinson, pianist; Geo. J 
Parker, lecturer; Ralph D. Baldwin, lecturer; the Mendels 
sohn Ladies’ Quartet; H. G. Blaisdell, conductor New 
Hampshire Philharmonic Orchestra; accompanists, Miss 
Anna L. Melendy, Miss Josephine Page, Mark S. Dickey. 











MARY HOW 


Direction: MRS, RABCOCK, Carnegie Hall, New York. 


Recently of tbe Bezel On Deere, Berlin 
s 
so PRANO Coacerts, Recitals, ‘Sani le 
Costume from 


Grand Opera 





EUGENIA GETNER .. 


SCONTHRALTO. 


Concert, Oratorio, Recitals. 
MANAGEMENT 


Mrs. BABCOCK, 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 
ler ain S la Scéne EP Rese Contes 


Practice. 
42 rue des Martyrs, Paris. 








Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING 
Public Aauditioas twice a moath. H&GN ’ IN: .H E Prof. B. COSS- 
MANN and Prof. HUGO BECKER, "Cello ; “ “ED. BELLWIDT, A. LEIMER, a RIGUTINI, 


38 Rue Nouvelle, PARIS. Migs SOHN and Mise SCHOLZ. . Soging: Fees 360 to 400 marks a year. 
tions should be made as as possible. 


RAFF GONSERVATORY OF MUSIC. 


Frankfort-on-the-Main, Germany. Eschenheimer Anlage 5. Professor Maximilian 
Fleisch and Max Sehwarsz. Directors. Founded 1883, under the honorary presiden 
of Dr. Hans von Biilow. All branches of music taught. Operatic and Dramatic School 


SPECIAL TRAINING FOR TEACHERS. 


Heads of Departments: Professor Maximilian Fleisch, Vocal; Max Schwarz, 
Carnegie Hall, New York. | Piano; Concertmaster Brack, Violin; Anton Urspruch, é 
ceived at any time. Prospectus’ gtatis on application. 


omposition. Pupils re- 





For all Branches of Music. 


Dr. HOGH'S Ci GONSERVATOIRE tien orn 


lessrs. Director Prof. Dr. 
History: - UZIELED E. PENGESSER, OTTO HEGNER 
Orean Prot. ‘ 


Prospectus sent free. Appli- 





DELLE SEDIE, Paris. 





mw. J er By yt = gy 


, ensemble mele, Spresanls 
lass and single lessons. 


London, England. 





Regular — three af - Terme moderate. 





MARIE WITHROW. 


VOICE PRODUCTION. 


GRACE LONGLEY 


SoOoPYTrnrtaw o. 


CcConozATs, ETC. 
Temporary address, care MUSICAL COURIER. 





& New Bond Street, London. 
Telephone: 796L Bedford. 





WAGER SWAYNE 


18 Rue Antelae-Rewcher (Auteuil), PARIS. 
BALDELLI, 


ITALIAN BARITONE. 
Thédtre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


EDMOND HERTZ 


Concert Pianist and Teacher, 


38 Avenue des Ternes,PARIS. 








MADAME 











Complete b aw pralongnsreny 





ALICE MERRITT-COCHRAN 


SO FPTnRraNO, 


158 Madison Street, BROOKLYN, N. Y. 





MORIANI. ITALY. 


PENSIONE INTERNAZIONALE 


MILANO, Via Brera 16. 





OIPLOMA LICEO BCLOGNA. 


VIA BRERA 16, MILANO. 


:| SELINA AUERBACH | vss russ som 


PIANIST—Meestra di Piano. 


Italian Spoken at the Table. 


ENRICO BERTRAN, 


Of La Scala, Milan, and principal European 
Opera Houses. 








Vocat Tracngr, 





VITTORIO CARPI, 


Viale Margherita 46, Florence, Italy. 


Professor of Sieging ia All its Branches. 
Principal Modern Languages Spoken. 
ViA PATEBENEPRATELLI, Ne. 19, 

{ MILAN. 
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THE MUSICAL COURIER. 

















BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 




















P K I X ’ 
267-269 Wabash Avenue, 





dD. HB. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 



















- CHICAGO, ILL. 








Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
184th Street and Brook Avenue, NEW YORK. 


CONCERT DIRECTION 


HERMANN WOLFF. 


The World's Greatest Musical Bureau 


Germany: Secriia and Flottwelistrasse 1. 
Cabic address: Muesikwolff, Beriia. 
Proprietor acd Manager of the Philbar 
monte Concerts, Berlin; the new Subscrip- 
tion Concerts Hambarg; the Becostein Hail, 

Berlin. 








san rT FREE. 
A BOOKLET ENTITLED 


» “Violins, Good and Poor” 


All Violinists should read it. 





wD CHAS. F. ALBERT 


Representative of more than 400 artists, includ 
ing Joachim, D'Alb-rt, Ysaye. Ansorge, raibaud, 
Sembrich, Risler, Van Kooy Hekk ng, “ara<ate, 
Carrefio and many other celebrities. Also man 20 South Ninth Street, 205 
ager of the Berli: Phi ha-monie Orchestra and PHILADELPHIA, PA. 





of Arthur Nikisch. 








. 





Principal Agency for Music Teachers. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Direcrors: Cart Hew, Aucust Fraemcke. 


Instruction given inal branches of music from | Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 


Thirty-eight of the most knewn and experienced | Free advantages to students: Harmony lectures, 
professors concerts, ense nble playing. vocal sight reading 


TERMS, $10 UP PER QUARTER. SEND FOR CATALOGUR, 


Reval Conservatory of Music and Theatre, 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. 


Educat urses of 


admission times begin April and September. Admiss 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED ieso. 


22¢ Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 
GCONSERVATORY: Development all branches of music. OPERATIC ane BEAMASEO SCHOOL: 


ia 
Stage. ORCHESTRAL SCHOOL (comprising al! solo and all orchestral 
¥: gpeetel training for teachers. CHORUS scoot. ELEMENTARY 





on from beginning to finish Full « single branches Principal 
times 


sion granted also at other 











wane Aa VIOLIN SCHOOL AND COMPOSITION—Max Leewengard, Hans Pitener, Prof. Phili 
ncipe ee re | PP 
Ruefer, Prof. Tae oo - Kook, Felix Eisen Brune 
Gortatowski . yo? Prof. Ernest Jedlicska, M. Landow, Dr, P. 
I y \, eormaae. Th. T. , Prof. E. EB. Taubert, 
Guenther Freudenberg. ‘siNGiNG Frau Prof. Nicklass-Kempner, Mme. Blanche 
Anna Wiliner, Nicolaus Rothm uss & r; Bn tee ee ye ay ~ A 
mane. OPERATIC AND DuaMatic OLIN—Prof. Gustav Hollaender, 
Hak Barmas, Bernard Dessau, weet oF Rampeimanna. Eugen Gandow. HARP, 
HARMONIUM—Frans Poenits. | ORG we Quta Deeaa Royal Music Director, &c 

marks ($100) ratic 760 marks ($180). 


School : 
the Conservatory. Pupils received at any time. Consultation 
rs from 11 a. m. to i p. 


Alindworth-Scharwenka Conservatory of Music. 





BSERLIN W., STEGLITZERSTRASSE io. 

Director: Dr. Huco Gotpscumipr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scuarwenxa, C. Ansorce, Pror. James Kwast, Pror 
W. Lertpnoiz, Maver-Mane (Piano); Gotoscumint, Lina Beck, Drericn and Frau 
Pror. Biranckx-Perers (Singing); Zajic, Gruenserc, Von Brennerserc (Violin) ; 
Van Lier ('Cello); Kxuprer (Opera) Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR Directress. 
HIGHLAND AVENUE AND OAK STREET. 


The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the hills 
those seeking a musical education after the best overlooking the city, in the FINEST BUILDING 
methods of foremost European Conservatories. DEVOTED TO MUSIC IN AMERICA 


The faculty includes some of the leading Artists , Dey and boarding pupils enrolled at any time 


and Musicians of America. For catalogue address 
MISS CLARA BAUR, 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tux Musx ar Cc Cov Seen 


the concert. 


REFERENCE 


HUGO GORLITZ 


"ue NEW BOND STREET, LONDON, W 
IMFYPFABTSARIO. 
Sole Manager for JAN KUBELIK, WILHELM BACKHAUS, JONN NHARRISON 
(the new Tenor) and RICHARD STRAUSS. 





CABLES: NUGONOTAS, LONDON. CONSULTATION PBB: TWENTY-FIVE DOLLARS. 








Mapame AMY SHERWIN, “exo.” 


Prima Doaaa of the Carl Rosa ann, Covent 
Gardena, Drury Lane and all the 
Prominent Societies in ho, 

Pupil of Madame Marchesi. Paris; Madame Cappieal, 
New Tork; Here Steck hausen, Frankfurt; 
Signer Ernani, New York, 
has opened a Studio in Bond Street, where che 


> es Pupils for the Concert gf ye 
uable aid to Teachers. Sent free on request. pee os 
: R atic Stage. Madame Sherwia 7 2 
— our Complete Catalogue of Imported notable success several pupils in Concert “ad 
ngs. Opera 
tthe me enor of the yout has as his 


The ee = Leeder sa 
408. W. STERN & CO., t 
teac hes that i mistress of the art, Mme. 


A Comprehensive Catalogue 


Of lastrumenta!l Sheet Masic, Folios 
aad lastruction Works. 
Containing Solos and Teaching Methods for 
Pianoforte, Violin, O and all Orchestral 
Instruments. Carefully edited and an inva! 











at successfu 
Bast 2ist Street, NEW YORK CITY. She ° All letters to be addressed wr 
nt 00. GORLITZ, 119 New Bend &t., W. 








the NEW LOCATION, 
mement, home comfort and 
‘uxuriows surroundings, is ides! 


Cincinnati Conservatory of Music, 
Highland Ave. & Oak St., Cincinnati, Ohio, U.S.A. 





Concert Direction E. L. ROBINSON 


li Wigmore Street, Cavendish Square, LONDON, 


SOLB AGENTS 


JEAN GERARDY 
Mrs, HENRY J, WOOD ERNESTO CONSOLO 
FRITZ KREISLER LEOPOLD GODOWSKY 


CABLES: MUSIKCHOR, LONDON. 


ARTISTS SUPPLIED 


For Musica! Functions of Ali Kinds at Ali Prices. 
NO REGISTRATION FEE. 


JOHN W. CATCHPOLE, 26 East 23d St., New York City. 


~ @)>—_—__—_——’ PHONE - Os 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 


FOR 


MARK HAMBOURG 
EGON PETRI 


and many other well 
keown artiste. 


MARIE HALL 








2778 GRAMERCY. 

















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 18 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY; FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce. 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuosi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEW YORK. CHICAGO. 





“TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 
NEW YORK. 





THE CELESRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


PIANOS appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG 


PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








